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Whatever color, whatever style, there's a Coats & Clark 
thread to bring your imagination to life. With over 








300 colors right for today’s fashions, our threads = 
provide the quality that makes your projects last it 


-2. | Coats & Clark 


Sewing ~ Quilting - Embroidery 


L) 
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for generations. Just what you'd imagine from = {¢ 
America’s leading thread maker. | iy 


= £oatsandclark.com 
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a e’ve tapped into something really 
great here at Amazing Designs... 
now personalizing your monograms 
to fit your style is simple, fun, and 
rA Oy practically limitless with the new 
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Magnificent Monograms II. 


Magnificent Monograms II can work 
either on its own, or with your other Amazing 
Designs programs to guide you through the creation 
process step-by-step. The easy-to-use monogram 
and text wizards make it simple to select, align, 
rotate, re-size, and re-shape your designs. 








Plus, with the text wizard. you'll also have the ability 
to create single lines of text with 78 fonts and 600 
additional designs! 


Step outside of the box by creating unique and person- 
alized monograms with Magnificent Monograms II! 

If you’re already enjoying the original Magnificent 
Monograms, an upgrade version is also available. 


To find out more, 
visit your local 





Amazing Designs 
retailer or go to 
amazingdesigns.com 





There are over 70 monograms and 60 embellish- today! 
ments to choose from in the monogram wizard. 

Create exquisite —~- . 
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Adjusting Pants from Waist to Seat 
To fit the crotch area, consider depth and width. 
Then transfer your adjustment to the side seam. 
BY JOYCE MURPHY 


For Your Next Garment... 


Try Industry Seam Allowances 
They don't all have to be % inch wide—add or 
subtract to get better results 

BY JOHANNA PRINZ 


Rotary Cutters and Mats 

Choose the right ones and your scissors may 
just spend a lot of time in the drawer 

BY JUDITH NEUKAM 


COVER STORY: ADD WARMTH TO YOUR 
FAVORITE FABRICS 


Batting for Quilted 


Garments 

Consider loft, fiber content, and flexibility 
when selecting filling for warm and comfy 
quilted clothes 

BY MARY RAY 


What to Do When Fabric 
Runs Short 


There are clever ways~—both visible and 
unseen—to make up the difference when 
you run out of yardage 

BY PAMELA HOWARD 


No Fear Welt Pockets 


Afraid to cut into your garment? Use organza 
to make a perfectly squared opening 
BY ANN STEEVES 
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There’s a butterfly in all of us just waiting to be revealed. And the new artista 
sewing and embroidery systems can help you take flight like never before. Each 
one of these amazing machines offers innovative features that could very well 
transform your ideas into the bold, beautiful, expressive projects you’ve always 
imagined. Discover them today at your Bernina Dealer. 


Master free-motion with the patented* Bernina Stitch Regulator. 
This revolutionary innovation regulates straight and zigzag stitches at 
variable lengths. Now you can create consistent free-motion stitching 
with complete confidence. 





_ Express endless possibilities with Total Stitch Control. 
One stitch becomes many with this exclusive Bernina feature. You 
can alter every stitch, plus needle position, for endless variety. 









Create beautiful designs with Rescalable Embroidery. eg 
Bernina gives you beautiful embroidery by recalculating the 
number of stitches needed when enlarging or reducing embroidery. 





Editor Lite Embroidery software included with your artista purchase! 


Visit www.berninausa.com and register to receive a free instructional CD. 


No one supports the creative sewer like a Bernina Dealer. 


Nothing Sews Like A Bernina. Nothing. 


© 2005 Laurel Burch 


©2005 Bernina of America www.berninausa.com *US Patent 6,883,446. Standard on 730E. 
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JUDITH NEUKAM (‘Rotary Cutters and Mats”) 


has been sewing since the age of nine, although sewing 
is just one of the many careers she’s had. A trained artist, 
she has taught art, has worked ina museum, was manag- 
ing designer of a custom furniture company, and has bred 
canaries. She owned and ran a women’s ready-to-wear 
boutique in Kansas City, Missouri, where she manufac- 
tured and sold original designs. When 12 feet of flood- 
water washed through, Judy moved on to other things, 
eventually relocating to Connecticut to help edit Threads. 


JENNIFER JAMAL (“Basics”) says her interest 
in sewing was sparked early on by her mother, Barbara 
Skimin, who taught her how to sew. Through sewing, 
Jennifer realized she could create garments exactly to 
her specifications and style. She is currently the educa- 
tion director at Haberman Fabrics in Royal Oak, Michigan, 
where she also teaches. Jennifer notes that her artistic 
interests are not limited to sewing; she also has a fine 
arts degree with a concentration in metalsmithing. 
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JOHANNA PRINZ (“for Your Next Garment... 
Try Industry Seam Allowances”) is a fashion design 
professional with hands-on experience in the fashion 
world. She spent 11 years as adviser, coordinator, and full- 
time instructor for the fashion program at Palm Beach 
Community College in Florida. For three years in a row, 
she brought students to the finalist level in the interna- 
tional competition “Outstanding American Designers.” 
Johanna is currently designing for a large manufacturer 
in the apparel industry. 


ANN STEEVES (“No Fear Welt Pockets”) learned 
to sew at the age of 12, when her mother introduced her 
to a Singer Featherweight. During a career in high-tech 
sales, she designed and sewed many of her own clothes, 
and continued to study clothing construction techniques 
and design. In 2002, she left high technology to start her 
own business, Gorgeous Things (gorgeousthings.com), 
a manufacturer of women’s accessories. She teaches 
sewing classes in the Boston area. Ann is a member of 
the Professional Association of Custom Clothiers and a 
regular contributor to PatternReview.com. She is also an 
accomplished opera singer and sings regularly with pro- 
fessional groups in Boston. 
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Send your letters to: 

Threads Letters 

PO Box 5506 

Newtown, CT 06470-5506 

or via email: 
ThreadsLetters@taunton.com 


WE’RE 
LOOKING... 


For an experienced jour- 
nalist with an avid interest 
in garment sewing to lead 
the Threads team as Editor. 
The job requires proven 
managerial experience, 
strong visual and editing 
skills, and knowledge of 
the sewing market. Please 
contact Taunton’s Human 
Resources department 

at 203-304-3896. 


THREADS 


PUBLISHER’S NOTE 


The new look of Threads 


ast issue we published our first issue of a 

completely redesigned Threads, starting 

with a new cover logo and ending with a 
new back cover department called Fine Fabrics. 
Between the covers are five other new depart- 
ments, a new typeface, and new article types. 
We expected lots of responses from you, our 
readers, and we got them. One thing is clear: 
Everyone has an opinion. Thanks to all who 
wrote. Here’s a sampling of your thoughts. 

Angie Termini, Associate Publisher, Threads 


I have finally sent for a subscription to Threads, 
instead of buying it off the newsstand. Thank you 
for your new and improved magazine. 

—Karen Rattay, via email 


As a longtime subscriber and a longer-time sewer, 
I have to comment that the changes you've made 
are not for the better. In the past, I've been able 
to use Threads as a reference to polish my skills 
but now feel it’s aimed toward novices. No one 
magazine can be everything to everybody. If you 
feel you must bring in less-skilled readers, then 
your emphasis should be totally on that. 

—Renee Charney, via email 


Thank you, thank you, thank you: for an issue that 
I can savor instead of skim; for a large variety of 
articles—from beginner to couture; and for fitting 
articles, construction articles, and embellishment 
articles. I need them all. Keep it up! 

— Talitha Purdy, via email 


As a subscriber from the first issue, the Pattern 
Review has always been my favorite section. I'm 
disappointed in the November 2005 issue. Only 
six patterns? Minimal information about trends? 
Awkward, clumsy illustrations? Is this a trend that 
you ll be following in the future? Please tell me 
that the old format willreturn in future issues. 
—Mary Ann Walsh, Oakland, Calif. 
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As an intermediate seamstress, I appre- 
ciate and expect to find a balance of all 
levels in a good sewing magazine. The 
advanced techniques are fascinating to 
learn, and I find it comforting to prove 
that I have, in fact, mastered the basic 
and intermediate techniques. I especially 
like the new Pattern Review. 

—Kristine Thueson, via email 


I really miss the back cover’s usual 
vintage garment. I always thought that 
looking at an excellent detail of days 
gone by was very helpful. I hope that 
youll continue to include that feature 
in future issues. 

That said, I absolutely love the format 
changes. You've produced a snappy 
product that’s inviting. I still see a 
wide range of articles—the one on 
lightweight warmth in coats provided 
excellent information and the one on 
Chanel jackets is perfect for a seamstress 


a IDicener 


<_ 


who likes to copy. You also have made 
sure to include some basics to nurture 
newer sewers. 
As with any change, it will take a while 
to adjust, but for now my grade is A+. 
—Karen Heys, Edmonds, Wash. 


What have you done to my Threads 
magazine? I constantly refer to back 
issues for how-to information, but I 
doubt that I will ever use the last issue. 
So many of the articles were too elemen- 
tary. A quarter of a page was used for a 
tip on using an eggcup as a pin holder. 
If it ain't broke, don't fix it. 

—Pat Holmes, via email 


The last few issues have been especially 
good. After buying off the newsstand for 
years, I recently subscribed and am not 
disappointed. I am also collecting some 
past issues for my reference library. 
—Marilyn Metz, via email 


I seldom write negative letters but feel 
compelled to do so now. I’ve been so dis- 
appointed in your last few issues. It seems 
that your once wonderful magazine has 
reverted back to sewing 101. If this is what 
your magazine will be like in the future, I 
don't think I'll renew my subscription. 
—Janet E. Story, via email 


My goodness, I've been reading the hits 
you ve been taking from some of your 
readers. Whew! I've been subscribing 
for quite a while, and I still enjoy every 


page, every ad, every article. Keep up the 
diversification. It’s a good thing! 
—Kathleen Richard, via email 
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To save space, CB center back 

we sometimes CF center front 
abbreviate s.a. seam allowance 
these frequently RS right side 

used terms. WS wrong side 














The educeten A training divibon of Wika Ginger Software, inc a 


@)alllaiomeie > -m(e)meleliie|me.eil-(amaaie)(alep 
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<< Introducing new MultiColors 
in 25 vibrant color combinations 


for quilting and embroidery 
1 - 2 inch color changes for 
maximum varigation 


Taught by a professional pattern maker. 


For more information, email or go fo 


lalfel@?) (el allejale(=\(elale)allialonerelag 
Waa ale sia) (@)ale(=j[e]ale)a)||al-nere)aa 
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Monogramming and 
Personalization For 
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Machine Embroidery 
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1000 meter spools 
$2.50 each 


Thread « Ribbon « Fabric « Yarn and more 


www.threadart.com 


800-504-6867 : 
customerservice@threadart.com ==. 
ufree catalogm | = 
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Breckling Press 


Books to Inspire and Delight 





4p ‘ 
Pts = Katniko Sudo 


Kokoro no Te (Handmade from the Heart) is an enchanting 
collection of 30 small crafts from popular Japanese fiber 
artist Kumiko Sudo. All are perfect for inspired gift-giving 


ISBN 1-933308-04-4, deluxe paperback 
WoO pages, 2° oS" .327.95 





Other New Books 
for the Hi olidays 


Patthwak "> 
: Puzzle Balls - 


jimmy Beyer 
ISBN 0-972121-85-4, paperback = i) 
96 pages, 8" x 8", $19.95 
Companion Templates ISBN 1-933308-02-8, paperback 


Order #218-pp, set of five, $18.95 144 pages, 8-3/4" x 11", $29.95 
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A Treasure Trove 


of Gift Ideas 
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as 210n babies 


An online boutique of upscale 
fabrics, hand-selected by a designer 
with access to some of the best 
of New York and Europe.* 


¢ FREE Swatch Service! 
¢ Great prices, weekly specials 


- a al 
designe 


“you have exquisite taste. It’s such a 
relief to have found your website...” 


“You've revolutionized my sewing life...” 


“Your fabrics are wonderful and your 
customer service is the best anywhere.” 


Try us - we'll take 10% off your first order! | 


For information, contact Linda: 
215-542-1082 / linda@emmaonesock.com 


www.emmaonesock.com 


*Please shop Se! Our selection is habit-forming! 


| The Bali Collection 


fabriccollections.com 


Great Copy Patterns 
262-898-1400 


a? greatcopy.com 


~ LABELS & TAGS al 


PRINTED 


IMMEDIATE DELIVERY 


24 HOUR SERVICE ON ALPHACARE 


Visit our Web Site! 
www.alphaimpressions.com 


eo Tel (800) 834-8221 ¢ (323) 234-8221 
Fax (323) 234-8215 e E-mail: sates@alphaimpressions.com 
4161 S. Main St., Los Angeles, CA 90037-2235 


We Accept MASTERCARD, VISA & AMEX 


sqaguer® 
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| America’s biggest catalog selection! | 
@ Save up to 80% on thousands of current 
i books, recent overstocks, reprints. i 
J @ Sewing & Needlework, Fashion, Crafts, i 
Art, Home Decor, Gardening, Cookbooks, 
[| History, Travel-browse 67 subject areas. J 


@ Thirty years of savings for booklovers on 
[oa budget. Something for everyone. E 


Edward R. Hamilton, Bookseller 
647 Oak, Falls Village CT 06031-5005 


= Www.erhbooks.com/fzs == om 
READER SERVICE NO. 2 


MONTEREY MILLS 


Fabrics and stuffing can be used 
for crafts, stuffed animals, toys, 
costumes and more. 


Orders usually shipped within 48 hours 

















Send for free information or Send $5.00 
for sample swatches 
1725 E. Delavan Dr., Janesville, WI 53546 
Ph: 1-800-255-9665 ext. 2920 
Fax: 608-754-3750 
Email: campbellc@montereyinc.com 
www.montereymills.com 
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tp, INocPENocNT PATTERN COMPANY Ai cies 
FoR. TUG. STYLE YOU WANT AND TUE. QUALITY YOU TRLSTI 





866-658-2612 248-889-5091 
batikbutik.com islandersewing.com 
Frakes Designs by La Fred L.J. Designs 
510-893-6811 775-853-2207 
lafred.com LJDesignsOnline.com 
oe Line Designs Encore Designs 
877-734-5818 800-868-3003 


Fashion Patterns by Coni Modular Design 
928-204-9362 503-722-5152 
fashionpatterns.com kaylakennington.com 


Petite Plus Patterns 
877-909-8668 


Islander Sewing Systems 


www.encoredesigns.com 



















Purrfection Artistic Wearables 
800-691-4293 
purrfection.com 


SAF-T-POCKETS Patterns 
503-761-6460 
saf-t-pockets.com 


The Sewing Workshop 
785-357-6231 
sewingworkshop.com 


Visit us online! 
www.patterncompanies.com 


petitepluspatterns.com 


Look For Tuc -IPCA LOGO AND BG. ASSURED THAT PATTERNS ARE... 
© PROFESSIONALLY DrarTEep 


© PROFESSIONALLY GRADED (MULTIPLE SIZING) 
© INCLUDE. COMPREHENSIVE, ILLUSTRATED PATTERN GUIDES 
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Vintage patterns 


or lovers of sewing who 

are also lovers of vintage 

clothing, this new pattern 
line will offer a double dose 
of inspiration. Company 
founders Janet Manning, 
a historian, and Julianne 
Batkin-Branson, who holds 
a degree in home economics, 
have updated vintage pat- 
terns from 1918 to 1952 (so 
far—there are more patterns 
to come) so that the patterns 
will look familiar to today’s 
sewers. Theyre printed on 








substantial translucent paper, 
with three sizes to a package. 
Janet has modernized and 
expanded the sewing instruc- 
tions (nonetheless, some 
styles will be challenging for 
beginners). Styles include 
dresses, tops, and loungewear, 
and are available in bust sizes 
from 30 inches to 55 inches. 
The finished garments, 
though authentically vintage, 
are timelessly chic. (Patterns, 
$12-$30; decadesofstyle.com; 
510-847-6234) 


“bookreview 


. basics 





Learn to sew like a pro < 


At her Montreal sewing acad- 
emy, Helen Metrakos teaches 
couture-quality sewing using 
the best of industrial sewing 
techniques. In Professional 
Sewing Made Easy, her self- 
published book, she shares 
her extensive knowledge and 
experience with those of us 
who can’t attend the school. 
This book is best geared toward 
an intermediate or advanced 
sewer familiar with basic tech- 
niques and who strives to sew 


better and more efficiently. 
Metrakos’s methods are 
extremely well explained, 
with clear black-and-white 
photos. But what | liked 

best were the many tips and 
notes scattered throughout 
the text, which expand signifi- 
cantly on topics that | thought 
| knew well. Read it closely and 
try the techniques—! think 
you'll be delighted with the 
results. ($39.95 CA; helen 
metrakos.com) 
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$s 4 you vere your sewing- 

~~ machine needle, here’s a gad- 
get that will quickly become 
one of your favorite notions. 
This automatic threader is 
designed for machine needles 


gled needle threa 


9/65, 11/75, 14/90, 16/100, 
and 18/110. Simply slide the 
thread between the body of 
the tool and the pink guard 
plate, position the needle’s 


point in the groove, and slide 
the guard plate—the thread 
goes through the eye of the 
needle. ($8.99; voguefabrics 


and works with needle sizes 


store.com; 800-433-4313) 

















WEB SITE REVIEW: 
SOPHISTICATED AND 
PLAYFUL FABRICS 


A few new cashmeres and 
wools just listed! 
Click here! 
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Linda Podietz’s online store, Emma 
OneSock.com, is the place to go for 


a designer fabrics that are elegant, edgy, 
funky, luxurious, or all of the above. A 
former designer of boutique children’s 
6“ oer wear, Linda has a wonderful eye for 

In my opinion, color, texture, and pattern, and knows 

a person who claims just how to balance eye-catching prints 

to be a fashion designer with high-quality basics. Her inventory 

but is incapable isn’t enormous, but it’s constantly 

° being updated, so it’s worth a visit to the site 
of making a garment 


every week or so to see what’s new (check out 
her knits—you’re not likely to find these any- 
where else). As an added bonus, sewing guides 
by Threads author Shannon Gifford are posted 
on the site, so you’ll know exactly how to 
handle your fabric when it arrives. 


isn’t a real designer. ”’ | 
—Tim Gunn, Department 

of Fashion Design, 
Parsons School of Design 


Photes: Sloan Howard. Tim Gunn quotation: courtesy of bravotv.com 


continued >>> 
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Save $1000 on 
the Koala Quilting 
Studio of your 


dreams and get the Koala 
CraftCenter Cutting/Work 
Table for half price! 





Koala QuiltMate III Studio 





= 








Open: 


H: 29 4 x Wi 55 '4” x D: 40 1A” 


Closed: 


H: 29 '4?? x W: 55 A” x D: 20 7A” 


Designed especially for quilters, the sleek lines of this cabinet 
offer a wonderful expanse of smooth and uncluttered workspace. 


QuiltMate IIT 
RollAbout 


1249 
749 


QuiltMate II] Companion Chest and Front Extension Leaf 749 
249 
300 


3296 


$2296 


Koala SewComfort Chair 
Shipping 
Total Regular Retail Price 


Your Special Studio Price 






: FREE eamanlle 


Thread & Notions Gift Box $210 value 





Colors and Finishes  # Aoala Cabinets come fully assembled with no exposed 
edges, beautifully finished front to back, inside and out. 








— 
Baltec Pine 


Walnut 











Vert 


Cutting mat and deluxe machine insert not included, but can be purchased separately 
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forunta colo A 


J 
ieee howl SJ ey 


= 


Rope wierd 


firreh 








READER SERVICE NO. 173 








| \) | 


Special 1/2 price Bonus Offer 
on the Koala CraftCenter when ordered 
with the Koala Quiltmate ITT Studio. 


» 439 CraftCenter ships 





FREE ($300 value) 
when shipped with the 
Quiltmate Ill Studio 


“Koala Cabinets give me the space, the storage, 
and the style | want in my own dream sewing studio.” 


Nancy Zieman, PBS host of “Sewing with Nancy.” 


Nancy's Notions 


www.nancysnotions.com 


Call 1-800-833-0690 


Give SC#05K-N98B 


Nancy's Promise... 
£4 Satisfaction Guaranteed 
Continental US shipments only. Limited time offer. 
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Persian lamb (from the back cover) 








w The fine fabric photographed Pattern for jacket shown on 
om on the back cover cost $30 PO Box 307 back cover: Simplicity 4355 
< to $80 per yard and can be Tunkhannock, PA 18657 (Simplicity.com) 

wy» found at the following ClassActFabrics.com 

Z locations: 1 4 

= Le and 

wr Custom Clothing 

sr 525 Seventh Ave. due E. Taral Verde 

= New York City, NY 10018 Tucson, AZ 85715 

oO 212-354-8150 888-201-5400 

“ s- BandJfabrics.com LeandroFabrics.com 


*¢ Oh, never mind the fashion. 
When one has a style 
of one’s own, it is always 
twenty times better. ”” 
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—Margaret Oliphant 


! 


FREE catalog 


Software 
| www.electricquilt.com 
sales@electricquilt.com 
1-800-356-4219 
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‘FASHION?’ 


Learn NYC industry techniques from university 
instructor/author Pamela Ptak who sews for NYC 
Fashion Week & the Paris Haute Couture. 


Fall - Spring: Draping, patternmaking & Couture Graduate 
Classes at Drexel University & the Baum School of Art. 





Camp Couture™ Draping, Patternmaking & Fine French 
Sewing. Weekend & week long sessions - Spring thru Fall. 


Fall - Spring: Weekend seminars at The Baum School of Art. 


Call 610-346-6071 
www.ptakcouture.com 
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Pattern Ma ker = 


forcross-stitch 


WITH MACHINE EMBROIDERY ADD-ON 


| Stitch your cross-stitch 
| designs on your Ss. 
embroidery machings 7 


Tie Biniteiii nt) 


Milasintsian) <a 3 


by hand! 


Features included 


k = $20 ea. 


Call your local dealer of 
(800) 768-6257 

se Lat ale ci sO-DAY MONEY BACK GLEURANTIE 
1-800-768-6257 BRA 
972-562-5411 
502-290-6484 Fax 


VISA/MC/Amex/Discover 
check or money order accepted” 


Hobby Ware, Inc 
P.O. Box 1321 
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Crestwood, KY 40014 
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i HobbyWare 
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OTE ‘Conference & Showcase 


Southern California’s 
Largest Quilt Show 


January 19 - 22, 2006 


Ontario Convention Center 
Ontario, California 


Quilt & Wearable Art 


Competition 
Over $15,000 in Cash & Prizes 


Workshops & Lectures with Inter- 
national/Regional Teachers 


Large Merchants’ Mall 
Special Events and Exhibits 


For information visit our website 
or Send $1 for a brochure 
Road to California 
5436 F Arrow Hwy., Dept. THD 
Montclair, CA 91763 


visit us at WwWw.road2ca.com 
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4 Y >, ‘The ABSOLUTE ULTIMATE | 
cutting/craft table 


EW- www.sew-brite.com 
: By. -BRITE™ 800-252-0276 | 


S67006 - Six Units 
» make a cutting/craft table 
* 44’x66"x36” high. Free 
Lé pinnable/rotary cutting mat 
included. 
Storage Caddies 
* Sold Separately 
»  ™Made in the U.S.A. 

















MODULAR DESIGN - Single unit is 22”x22"x36" high. 
Use alone or combine to make a table to fit your needs. 
~ Each unit molded of structured resins, completely 
assembled with 3° casters. 


S67104 - Four units and 
(3) 17° wide shelf units 
make a cutting/craft table 
44°x61"x36" high. Free 
pinnable/rotary cutting 
mat included. 





See us at: . ~ - 


Quilting & Sewing Expo @ Mesa, AZ Dec. 1-3, 2005 io . 4 
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New Mini-King 1000 Yard (914 meters) snap spools 
available in the following colors: | 
Gold, Euro. Gold, Copper, Silver, Gov't. Gold & Aluminum _ 
Pewter, Antique Gold, Bronze, Red, Emerald, Pink, Blue, 
Purple, Black, Iris & Multicolor 





MTEXTILE COMPANY 












s Snap MinekKang el ME ALLI C Line a 
ea ies “ao 


>) Robison-Anton Available at your favorite sewing store. 


INTERNET ADDRESS: Nitip://www.robison-anton.com 


Schmetz 
Carded 
Needles *<.~ 


QUILTING NEEDLES 


1G) Pe rats 


e— 


# 


SCHMETZ 


SHARP NEEDLES 
190/708 Hay 











ae = ae é 


SCHMETZ —_ F © 
b= la Universal, 
Leather, Sharp, 
Ballpoint, 
Self-Threading, 
Stretch, Hemstitch, 
Denim, Topstitch, Machine 
Embroidery, Metallic, Quilting, 

| Overlock, Twin, Triple 


Schmetz Makes Choosing the 
Right Machine Needle Easy! 


Please check with your local dealer first 
if you wish to purchase Schmetz Carded Needles 


www.schmetzneedles.com 
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| serif Colors! 
- These sparkling threads offer the designer a 
_ multitude of creative possibilities. They run 


exceptionally well with all embroidery threads, 
on all embroidery machines. 


The Mini-King Snap Spool eliminates the need 
for a specific spool for home or commercial 
embroidery. The Mini-King Snap does it all. 


Mini-King Spools are tested for uniformity, 
tensile strength, color match and provide 
smooth and easy 


; Home of 
running. 


the Mini King 
Spool...Made in 
the U.S.A, 
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SEW SMARTER, BEATER, FASTER 


Ips 





—— 


SMOOTH, LOW-BULK 
ELASTIC WAISTBAND 
Sandra Betzina teaches a method of 


creating a tailored-looking waistband 
that has just the right amount of stretch, 
in which the waistband interfacing is 
replaced by nonroll elastic. !'m devoted 
to this technique but find that it has 

one too many passes of stitching for it 
to work well on bulky fabrics. Here's my 
streamlined version: I cut the waistline 
and waistband of my skirts and pants an 
inch or two bigger than my waist and 
replace the interfacing with nonroll elas- 
tic, which I've marked in even quarters. 
To secure the elastic, I bar-tack the elas- 
tic to the waist seam allowances (which 
have been pressed up and toward the 
waistband) at the ends, the center front, 
side seams, and center back, matching 


20 THREADS 
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Fire-hose technique for managing long fabric strips 
| was recently making yards and yards of corded welting for a slipcovering project, and 

| just about lost my mind trying to keep the very lengthy fabric strip | had made from 
twisting and tangling. Winding it onto a big spool didn’t work very well. Then | remem- 
bered how fire hoses are set up in emergency cabinets, ready to unwind as quickly as 
possible. Taking my cue from that idea, | purchased a dozen or so large, key-ring-type 
metal hoops. Then | threaded the end of the strip through all the rings. Grasping the first 
two rings, | stretched my arms out to create a length of fabric between them, which then 
hung nicely between the rings. | continued this with all the hoops, as shown at left, and 


then hung the rings from a rod where they couldn't fall off. When it came to 


sewing the cording into the fabric to make welting, the strip came off the 


the quarter marks to the seams. Then I 
sew the ends of the waistband, right sides 
together, creating an underlap on one 
end, and turnthem right side out. Last, 
I fold the waistband tightly down over 
the elastic, baste it in place to prevent 
shifting, and then stitch-in-the-ditch 
from the right side to fasten the inner 
edge of the waistband in place, while 
enclosing the elastic. 

—Lisa Willis, Huntsville, Ala. 


MAKE AN ON-SCREEN FASHION 
SHOW FOR INSPIRATION 

For many years, I've had a three-ring 
binder full of design inspirations cut 
from magazines and catalogs. Now, 
because I spend more time at sewing- 
related Internet sites, I decided to create 
a digital “Sewing Inspiration” file on my 


rings without a hitch, saving me lots of time and aspirin. 


—FEve Ness, Saxtons River, Vt. 


mS ow oe we ow a oe ee oe 


computer. I seldom referred back to it, 
though, until I set my screen saver to 
“My Pictures Slide Show” and linked to 
that file. Now, whenever I pass my idle 
computer screen, a medley of beautiful 
garments and details scrolls past, urging 
me back to the sewing machine. 
—Julia Mesnikoff, 
Colorado Springs, Colo. 


IN-A-PINCH SUBSTITUTE 

FOR TOPSTITCHING THREAD 
Sometimes you need to replace just a 
few inches of topstitching and don't 
have—or want to buy—a whole spool of 
topstitching thread. Here’s a way to use 
regular-weight thread to do the job. First, 
using thread that matches the color of 
the original topstitching, wind and load 
a bobbin. Then place the spool of thread 


continued >>> 





PRIZE FOR BEST TIP 


Do you have a good sewing tip? 
Send it in, and we'll pay you if 
we publish it. We'll also select the 
cleverest tip in each issue, and 
the winner will receive a prize 
package of sewing goodies. 


This issue’s Winner receives: 


= Sewing basket with $20 gift 
certificate from Create for Less 
($39.99; createforless.com; 
866-333-4463) 


® Cleaner and conditioner for 
all fibers from Eucalan ($15; 
eucalan.com; 800-561-9731) 


® Scissors gift set from Havel’s ($51.50; 
havels.com; 800-638-4770) 


= OTT-LITE TrueColor Hawthorne 
Floor Lamp ($269.99; ottlite.com; 
800-842-8848) 


= Quilt Basting Spray from Sullivans 
USA ($12.35; sullivans.net/usa; 
800-862-8586) 


= Colorhue Sampler from Things 
Japanese ($35; silkthings.com; 
425-821-2287) 


lan fees 


All Simplicity, Butterick 
Burda, Vogue ane + 
McCall's patterr 
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|Simplicity ty bUTG 


Butterick VOGUE 


www.SewingPatterns.com 
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SEATTLE FABRICS 


OUTDOOR, RECREATIONAL & MARINE FABRICS 


8702 AURORA AVE. N., SEATTLE, WA 98103 
PH. 206-525-0670 FAX 206-525-0779 
RETAIL, WHOLESALE & SHIPPING ANYWHERE 
Materials Stocked... Materials and Patterns for... 
* Gore-tex, Ultrex, Stormtech ¢ Bivy Sack, Gaiters, Overmitts 
* Sunbrella, Marine Canvases * Super Light Tarp Tents 
* All Weights of Coated Nylon * Bags, Rucksacks, Duffels 
* Plastic & Metal Hardware’ » Hats, Socks, 
* Velcro, Zippers & Webbing * Snowboarding, Skiing, Hiking 
¢ Neoprene, Kayaking Fabric ¢ Horse Blankets, Fly Masks 
* Technical Fleece Fabrics ¢ Riding Breeches, Dusters 
¢ Wicking Fabrics & more ° Cycling gear & much more 
TOLL FREE ORDER LINE 866-925-0670 
CHECK OUT OUR PRODUCTS, COLORS & SPECIALS 
WITH SECURE ONLINE ORDERING @ 


WWW .SEATTLEF ABRICS.COM 
8 8 PAGE CATALOG AVAILABLE FOR $3.00 (REFUNDABLE) 
READER SERVICE NO. 33 





















PATTERNS OF HISTORY 


Authentic Nineteenth-Century Patterns 
IB35-1899 gx. 


4b Walking Suit _ 4 .¥ 


now available in 4 A 
QUEEN (20-22-24) 4 A 
TO ORDER: Send $23.90 | * yeo4 
(includes shipping) to: Walking 


Suit 
|| Patterns of History 


|| Wisconsin Historical cio | 


816 State Street, Suite T10 
Y Madison, WI 53706- 1482 3 


VISIT OUR WEBSITE: 


www.wisconsinhistory.org/ —> 
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$16 plus $4 s/h 
=A CA residents add 7.25% tax 
um Visa/MC Checks 
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P.O. Box 1430 
Seaside, CA 93955 
888.554.LOES 
im FAX 831.484.1451 
.  www.loeshinsedesign.com 













“WE IMPORT DIRECT” | 
INCREDIBLE COLOR SELECTION 


$45.95 yd. 
$19.95 yd. 
$15.95 yd. 


Jacquard Crepe 36" 
YaKiang Tussah 54" Heavy 
Pearl Crepe Jacquard 45" 


Silk Georgette Chiffon 44°/45"........ $9.95 yd. 
China Silk 45" 
Silk Noil 35°/36" 
Spun 35'/36". 
Taffeta 48" $19.95 yd/36" $16.95 yd. 


.. $10.95 yd. 


Silk Satin 45" 
Palace Brocade 36" $9.95 yd./45" $12.95 yd. 
100% Linen 32°/36" $10.95 yd. 
Silk Peau de Soie .. .30" $15.95 yd./45"$22.95 yd. 


$13.95 yd. 


$13.95 yd. 
$16.95 yd. 
$18.95 yd. 
$19.95 yd. 
$17.95 yd. 
$18.95 yd. 
$19.95 yd. 
$19.95 yd. 
$19.95 yd. 
$22.95 yd. 
$18.95 yd. 
$29.95 yd. 


Crepe de Chine 45" 

Crepe de Chine Prints 45° 
Satin Stripes 45" 

Metallic Stripe Chiffon 45° 
Charmeuse 19%mm 45" 
Jacquard Charmeuse 45" 
Silk/Rayon Velvet 45° 

Silk Knit Jersey, Tubular 
100% Wool Crepe 58" 
100% Wool Gabardine 58" 
Dupionni 48"(Hand Woven/Dyed) . .. 
Silk Crepe, 4Ply, 45° 


SILK CHARMEUSE PAJAMAS $89.95 AND MUCH MORE 


SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 


WWW.ORIENTALSILK.COM 


(323) 651-2323 
VISITORS WELCOME 
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onthe machine's spindle, and unwind 

a length that’s sufficient to replace the 
topstitching times two (plus a few extra 
inches just in case). Tie the free end of 
the unwound thread to the thread close 
to the spool, and rewind this doubled 
section of thread back around the spool. 
Thread the doubled thread as if it were a 
single strand, and resew the topstitching. 


—Dorothy Madias, Hampton, S.C. 


HOOK-AND-LOOP TAPE 

THREAD MAGNET 

I've affixed a 2-inch strip of the hook side 
of self-adhesive hook-and-loop tape to 
the left side of my sewing machine (save 
the loop side of the tape for the following 
tip). As I sew, I can “wipe” thread clip- 
pings onto the tape without even look- 
ing. At the end of a sewing session, 


I just peel off the accumulated threads 
and toss them in the trash. 


—Chana Zweig, Philadelphia, Pa. 


HOOK-AND-LOOP TAPE 

THREAD LUBRICATOR 

I've been sewing a lot of glitzy fabrics 
with glued-on sequins, metallic fibers, 
etc. I found that sequins popped off as I 
sewed, and I was getting lots of skipped 
stitches. Sewers Aid (clotilde.com) 
thread lubricant helps, and I’ve discov- 
ered a great way to apply it continuously 
as I'm sewing: I stick a strip of the loop 
side of self-adhesive hook-and-loop tape 
to my sewing machine, just above the 
needle area, and apply Sewers Aid to 

it. As the thread slides down from the 
take-up lever and through the needle, it 
passes over this tape patch and collects 


Unstick hoops with shaving product 


If you use spray adhesives to adhere fabric to hooped embroidery 


stabilizers, you're likely to wind up with sticky hoops. There are 


plenty of products that will degunk your hoops, but I’ve found that 


nothing works as well as Williams Lectric Shave. Wipe it on the 


hoop with a soft cloth, and the adhesive residue disappears easily. 


And your hoops smell fresh and clean. 
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—Mary Kresin, Shelbyville, Ky. 


a dose of thread lubricant. My sequins 
stay stuck, my needle isn't sticky, and my 
machine no longer skips stitches. 
—Elizabeth Shelton, 
Cedar Rapids, Iowa 


NO-MELT HEM-PRESSING TEMPLATES 
I recently purchased a pattern that sug- 
gested I cut tagboard strips to use as 
hem-pressing templates. Instead, I pur- 
chased no-melt Mylar template plastic 
often used for making quilting templates. 
I cut strips in various widths from this 
heat-resistant plastic, marking the width 
of each with a permanent marker. Now 
I have a reusable tool for pressing hems 
and seam allowances. To press a hem, 
select the template of the desired hem 
width and align one long edge with the 
raw edge of the fabric, on the wrong side. 
Fold the template and fabric up, and 
press the crease that forms along the 
enclosed edge of the template. 

— Elaine Duncan, Purdin, Mo. 
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Sewist 521 


HOME DEC, GARMENTS, 

CRAFTS & MORE 

Bring out the sewing artist in you. 

This versatile machine has the 

power and precision you need to 

breeze through projects. And so 

affordable, it's also a perfect gift. 

e 21 stitches, including an 
automatic 4-step buttonhole 

¢ Top drop-in bobbin 

e Variable stitch width/length 

e Drop feed lever 

e Protective hard cover 


JANOME 


WWW. janome.com 


299 


“Oh, Santa, Its 
JS udt What 1 Wanted!” 


Janome, Santas helper 
for over 100 years. 


Seer REE . 
Gift with 
purchase 


Memory Craft 
6600 Professional 


with AcuFeed: Layered Fabric 
Feeding System to perfectly guide 
your fabric from both the top and bottom. 


¢ Start/Stop button 

e Favorite stitch settings default 

¢ Dual sewing lights 

e Enhanced screen clarity with more stitch details 


e The largest arm and bed space of 
any household machine: 9°x 5° | 


¢ Stitching speed of up to 1000 spm 

* Automatic thread cutter 

¢ Independent bobbin winder 

@ Knee lift 

¢ Hundreds of beautiful decorative and quilting 
stitches plus two lettering fonts and seven 
buttonhole styles 

e Extension table included 


errré noc? 


Save 


mo) O14 
900 CoverPro “499 


THE FIRST COVER STITCH 

SEWING MACHINE 

It's what you get when you cross 

an industrial-style cover stitch 

machine with a domestic home-use 

sewing machine. A unique blend of 

form and function. 

¢ Looks and operates like a sewing 
machine 

e Extra large bed space: 4"x 5.5" 

e Vertical needle drop 

e Greater variable stitch length and 
differential feed 

e Exclusive free arm configuration 

e Superior needle system 







Buy now and walk away with a 3-piece 
| Set of customized Hemline luggage: 


Store your MC6600P in the bottom trolley bag, fat 
quarters and more in the zip-top accessory bag, and 
rulers and cutting mats in the slim-line portfolio. 

A 5300 retail value, it’s yours FREE with purchase. 


CG Pr; 


Offer valid October 17 - December 31,2005. Valid at participating dealers on machines purchased during promotion dates. Not valid in combination with any other 
offer. Savings shown are off msrp, For the participating dealers nearest you visit www.janome.com or call 1-800-766-SEWS (7397). 
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send us. 
your tips 


We will pay for all the 
ones we publish. 

Threads Tips 

PO Box 5506 

Newtown, CT 06470-5506 
orvia email: 
ThreadsTips@taunton.com 
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REINFORCE PATCH-POCKET CORNERS 
I'd like to offer an additional tip to those 
given in “Basics, No. 119, for sewing on 
patch pockets. In addition to stitching a 
small triangle at the upper corners of a 
pocket, it also helps to put a small scrap 
of interfacing against the wrong side of 
the main garment, behind the pocket’s 
corners. This provides added support for 
the garment itself and keeps the pocket 
from pulling at the fabric with repeated 
washing and wearing. 


—Sarah Nock, Marietta, Ga. 


FIXING A COMMON FUSIBLE GOOF 
If you accidentally iron the adhesive 
side of fusible interfacing, the best way 
to remove the sticky goo from your 
irons soleplate is with a fabric-softener 
dryer sheet. To protect your ironing 
board, make a thick pad of paper towels 
or newspapers and place a couple of 
dryer sheets on top. Heat up the iron, 
and iron the sheets. The interfacing glue 
will come off, and the soleplate won't 
be scratched. 

—Meg Allen, Rochester, Vt. 


SPOT-ON FUSING 

I use my scrapbook paper punches 
(round and square shapes) to punch 
paper-backed fusible web. The small 


shapes that are punched out are great 
for anchoring a facing at the shoulder 
seam, holding an applique in place, 
or fuse-basting something until I can 
stitch it. Because the bits of fusible web 
are quite small, they don’t make the 
area stiff as it might be if the entire 
surface were fused—it’s just a spot of 
holding power. 

—Linda Griepentrog, Tualatin, Ore. 


UNKINK EMBROIDERY FLOSS 
Keep a small damp sponge nearby 
when you re embroidering, and run the 
floss over the sponge to eliminate folds 
and creases. 
—Anna Victoria Reich, 
Albuquerque, N.Mex. 


TWO THREADS ARE BETTER 

THAN ONE 

To prevent knots from forming when 

you re hand-sewing with a double strand 

of thread, never use a single strand 

folded in half. Because the two sides 

of the thread are running in opposite 

directions, theyll tangle and knot. 

Instead, cut two separate strands, keep- 

ing them in the same direction as they 

came off the spool, and thread them 

together through the needle. 
—Angélique Sarolea, Vista, Calif. 


“Wicked Witch’ test for wool 


After 


To determine if fabric is 100 percent wool, soak a small 


swatch of it in chlorine bleach for about eight hours. If the 


swatch dissolves completely, is significantly smaller, or 


has clearly disintegrated, it’s all wool, not a blend. Some 


Before 


wool fabrics have finishes that inhibit the action of the 
bleach and may not disintegrate entirely—if in doubt, try 
washing a swatch thoroughly to remove any finishes, then 
perform the bleach test. 


—Laura Ziemer, Portland, Ore. = 


Your 
creations 
deserve 
better. 


Reliable RELIABLE 
professional 


| steam irons 
for the 
home. 


1 800 268 1649 
MAA AV AKciit=10)(c1e1e]gele)e-)alelamorelag 
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TOBRE design® 
pt Don’t miss this! 


Fabulous kids fashion magazine 
with 40 trendy and fun to sew patterns! 


Coming soon! 


A brand new OTTOBRE design® 
LADIES FASHION 


www: wottobredesig N.com 
PATTERNS INSTRUCTIONS STYLE FASHION QUALITY FROM FINLAND 


On our website you can browse through all issues, SUBSCRIBE to your own 
magazine and print out FREE PATTERNS! SIZES 0-15 years / 62-170 cm 
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Velour 
$4.50/yd 


Se ws Order online - safe & racine 


ji \e 10 free swatches for 
S new customers! 


'877- 721-7269 www. distinctivefabric. com) 
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a New Way to- Embroider with 


MasterWorks! 


Discover a new way to create 
embroidery and become the 
master and commander of your 
next project with MasterWorks™, 
the new easy-to-use digitizing 
software from Designer's Gallery®! 
With Master Works, youll have an 
endless amount of options for 
digitizing your own designs as well as a multitude of 


pre-digitized shapes, fonts and quick-pick designs! 


MasterW orles is compatible with today’s most 

popular brands of embroidery machines. MasterWorles 
sives you an instant view of stitch effects, so there’s 
no waiting. Plus, everything you need for creating 
your design is all on one screen, SO Mapping your next 
project will be fast and easy! Master Works is available 
only at Baby Lock Retailers. 


To find out how MasterWorks can help steer 


your embroidery in a 
new direction, call | Wore is 
800-422-2952 or visit 
designersgallerysoftware.com 
today! 





We make embroidery easy! 
READER SERVICE NO. 128 


Ta ee ' 

a. 

Vege ee 
a 7 "i 

gi 









BASICS 
2 


BY JENNIFER JAMAL 


g 


r J 5 P| ] 
J — i j ] i i 
j ) i ' 1 
} ras i \ | ) 
i j 1 1 
% ey | 1 “a | | 
i i i a | 
; ; og) ] 1 , 
. i | , 1 . 
4 { i we q Fy, 
i - ' " | 
i j { 7 , . j ; be 
i i f 
- ; = \ 
i. } . ‘ - 
te : = = B f 
J é " i! , ann ‘i 
1 = \ i ri 
‘ Pi r q a! 7 if P 
ro. S i = . . L j ‘| i 
. * 4 . W ri A \ , : 
. [ i Le is “ 
re: : ' /- i. 
1 Ps > : j 7 
i i 
| a . ¥ 
i" ' , 


j 





Choosing 
machine needle 


To cleanly pierce cloth, select a needle 
based on your fabric and your thread 





hen I first learned to sew, my mother gave mea tour 

of different needles on the market, a lesson which 

prevented the frustrations most beginners experience. 
Many of my students assume one needle works on all fabrics, 
and when they have trouble sewing, they curse that particular 
cloth and vow to never use it again. The fabric, I’ve found, is 
usually innocent, and the little bit of metal guiding the thread 
is the culprit. The charts that follow are inspired by my mom's 
invaluable lessons and include information I've learned since. 
They lI help you, too, confidently shop any store's needle wall. 


FABRIC ISN’T THE ONLY CONSIDERATION 

There is acommon misconception that the size of the needle 
directly relates to the fabric weight. In reality, there are two 
factors to consider when selecting a needle: fabric and thread. 
Choose a needle style based on your fabric (“universal” is de- 
signed for most wovens, but special styles are needed for other 
fabrics, like knits), then a needle size based on thread type. This 
ensures that the thread lays in the needle's front groove without 
wiggling and fits through the eye with little friction. If the 
needle is too large for your thread, your stitch may be uneven; 
if the thread is too large, it can shred or break. But when the 
needle is just right, the stitches form beautifully, as intended. 








Jennifer Jamal is the education director at Haberman Fabrics 
(HabermanFabrics.com) in Royal Oak, Michigan. 


continued >>> 
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ANATOMY OF A NEEDLE \ 
If all sewing-machine needles look the same, peer 
at them through a magnifying glass. You'll be 
surprised at the different shapes and sizes of their 


main components. 


Point: The bottom tip that 





m a oi pierces the fabric and is the 
Round <_Flat main difference between 
side |} side | heedle types 
|< Shank» Eye: The hole that the 
thread passes through 
Shank: The top part that’s 
~<— Shaft —> inserted into the sewing 
eer machine; it has a rounded 
Br0Ove le Scarf ~—Ss Side. and a flat side that 


<— Eye —> faces away from you in the 
machine 

Shaft: The diameter of this 
center part determines the size of the hole created 
in the fabric 


Scarf: The back indentation where the stitch is 


~«<— Point —> 





formed; when the bobbin shuttle swings into this 
indentation, it catches the looped thread to make 
a stitch 

Front groove: This front indentation protects the 
thread from the friction of the needle piercing 
the fabric 


180 Rayon 220 yl. spools +10 Metallic 220 yd. spools 
* 4 Bobbinfil 1650 yd. spools 


Nancy’s Promise... 
SS Satisfaction Guaranteed 







A Place for Eve 
A Color for Eve 


design the future 





“How could you not fall in love with all 
these colors — and what a bargain!” 
Nancy Zieman, PBS host of “Sewing with Nancy.” 


Nancy's Notions 


www.nancysnotions.com 


Call 1-800-833-0690 
Select Chest & Trolley color 


Continental US shipments only. Limited time offer. 
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Madeira Thread Spools (794) 
Embroidery Designs CD (82 designs) 
Treasure Chest (Teak Burl or White) 
Color Cards & Conversion Chart 
Thread Snips & Seam Ripper 


FREE Hemlin, Ss 


Foralimited time, get this wonderful Hemline 
Sewing Machine Trolley 

FREE with your Treasure Chest 
purchase — for stylish sewing 
on-the-go. (4 °79 retail value.) 


Blue, Beige or Burgundy 


Chotce of colors limted to stock on hand. 


ver 


1,000 


in Value 


298 


plus shipping 


Spool, 
Project 


565 7.50 retail value 
$214.00 retail value 
*160.00 retail value 
510.00 retail value 
$3.00 retail value 


51044507 
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continued 


There are quite a few specialty needles onthe market, but these seven 


standards can handle most sewing needs and fabrics. 


NEEDLE TYPE 


General-purpose 
needle with a slightly 
rounded point 














_ The rounded tip slips 
_ between yarns rather 
than cutting them— 
necessary for the 

_ loop configuration 

of stable knits 


hump between the eye 


and scarf causes the 
thread to make a large 
loop, which prevents 
skipped stitches 


A stiff shaft, sharp 
point, and slender eye 


The slightly twisted 
cutting edge at the 
point penetrates hides 


for sewing multiple 
layers 


A supersharp point 


and produces quality 
topstitching 


-_ — = — 
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A rounded tip and small 


A thin, sharp, long point 


pierces the finest yarns 


FABRIC 


Most wovens 
(and with 

some brands, 
knits), syn- 
thetic leather, | 
and synthetic 


suede 


Knits such as 





interlock, rib 
knits, fleece, 
double knits, 
and jersey 


Slinky knits 
and knits con- 
taining Lycra 


— Denim, can- 


vas, and other 
thick, tightly 
woven fabrics 


Natural 
leather or 
suede; NOT 
for synthetic 
leather or 
suede 


Cotton quilt 
fabrics and 









batting 


Fine, delicate, 
and tightly 


woven fabrics 


Needle SIZE depends on your THREAD 





Finest 


Thickest 


Needle size is listed as two numbers: 


aig, 


—" 


* the first is the European system, the 


a oy second the American system (for 


example, 60/8). The European 
sizing convention refers to the 
percent ofa millimeter the 
needle shaft is in diameter. 
The American number also 
relates to diameter but is a 
| gauge system, not an actual 
/ measurement. In both sys- 
| tems, the smaller the number, 
the finer the needle. 
TIP: As a general rule, use the 
smallest needle you can for 


your thread. 
THREAD NEEDLE SIZE 
Mettler 60 wt. Cotton ............ oo cse.., 60/8 
Metrosene............. Ree Tere ee 70/10 
GUECOIMANN 6 5026-5ead sens eee ensebeuvees 75/11 
IV ISIOIC Si, Soha ied a a oe sate eee 75/11 
Embroidery........... ee ee ee ee 75/11 
Coats & Clark Dual Duty ...... So . 80/12 
100% Cotton 50 wt. Quilting ............. 80/12 
Metallic ...... oe ae eee 80/12 
Jeans/Denim .............-5- ee 90/14 
Buttonhole Twist.............. 90/14 or 100/16 
Topstitching .................. 90/14 or 100/16 


A dull or damaged needle can snag your fabric, 


affect stitch tension, break threads, and cause 


irregular stitches. It can also nick or damage a throat 


plate or bobbin. Because the average needle is only 


good for a maximum of eight continuous hours 


of sewing and it’s hard to tell if a needle is past 


its prime with the naked eye, change your needle 


between every project. 








Howard. Wustration: Carol Ruzicka 


Photos: Sloan 


The finest designs for home embroidery. 


ale is my a hob: AND 
a GREAT home-based business!” 


Anna Brown - Business Owner, Mam 


it’s beautiful... , it’s 


it's gorgeous... 


—. ag 3 ms ; my 
5 Seats ph) ae 
#204244 
For secure online ordering and wholesale visit our website 
www. ZUNCLOOSIQN-COM 
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Barudan can help ke i 
you build your business! 


¢ Speeds up to 1200 spm ape Committed 
¢ Comprehensive training program Ts to meeting 
¢ Compatible with home software 

¢ Barudan employed technicians the needs 


¢ Automatic color changes and trims 

e Large sewing field 

¢ Finished cap embroidery 

¢ Tubular goods 

¢ Quickest changeover from tubular goods 
to caps - no tools needed 

¢ Thread Clamps 


Barudan offers a New Business 
Ventures package, which 7 
provides all the support and es 
training you need to get started 
in commercial embroidery. 





Barudan machines are 
available in 1-30 head models. 


Call 1.800.627.4776 


visit www.barudan.com 
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of fiber artists 
with 
excellence 


& value 





Rupert Gibbon & Spider Inc. manufacturers of Jacquard’s 
SILK COLORS ACID COLORS 
PROCION MX DYES NATURAL E-COLOR DYES 
LIQUID PROCION H DYES = PRE-REDUCED INDIGO 
For more information on our complete line of products 
please visit our website: www.jacquardprod ucts.com 


For your free copy of our catalog call: 800 442 0455 
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Ws. AT ST ESTED AND SEWN BY THREADS 


Dressed 
to Impress 





he holiday season makes power long after the season's 
for fun sewing—just twinkly lights are packed 
pair a trusted pattern away. When you create 
with a luxurious fabric and them in snuggly wools and 
you Il have outfits that you spring confections, no one 
can wear to paint the town will be wise to your pattern 
red. Our testers gave these double-dipping. 
patterns high marks for 
comfort and fit, as well Anna Mazur sews couture 
as being able to support clothing in Avon, Connecticut. 
embellishments. Best of all, She is a self-described fashion- 
these designs have staying ista and proud patternaholic. 


THREADS-APPROVED Every pattern you see here has been 
sewn and tested. We keep a close watch on the fashion trends 
and select patterns that reflect the latest looks. Each one is 
then sent to a talented tester, who sews it to evaluate the 


proportions, style, and pattern instructions. 





Great instructions 
for sewing sheers. 


Butterick 4127 (Butterick.com) The dress, top, and skirt are all cut 
on the bias, which is always flattering and very feminine. For additional 
shaping on the dress/top, there are back darts and a bust dart coming 
out of the armhole. All pieces are fully lined, except for the capelet-like 
collar, which is cut from a single layer and needs to be crafted from a 
soft, drapey fabric to fall correctly. The skirt includes a ruffle applied at a 
45-degree angle above the hem, which we decided to omit at right for a 
cleaner line. The elastic at the waistline is sewn through four layers, which 
can leave a bulky finish; for asmoother line, our tester recommends a bias 
: Th casing. (Sized 8—24,f or busts 314-46 in.) # 


—Tested by Johanna Mramor, Surrey, British Columbia 
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Photos: Sloan Howard; drawings: Christine Erikson: croquis; Carol Ruzicka; garments sewn by Norma Bucko 





gg , . 4 
*“ So stylish and unique! _ 


(DecadesofStyle.com) Retro and yet thoroughly modern, both styles 
are shaped with several tucks and darts to fit over the shoulders; if 
your fabric isn’t drapey enough, just add more darts. The elegant wrap 
with one bell sleeve is pretty snug, so if you want to 
wear it over more than a shell, use a bigger size. There 
is just one pattern piece for this view, and it is slashed 
to create the neckline opening; the tester reinforced 
this area with a bias square. The cape option has two 
pattern pieces but can be cut as one in 60-inch- 
wide fabric. NOTE: There is no legend in the 
cutting layout as to which is the fabric’s 

right side; our tester deduced that 

the cape is cut right side up and 


the wrap cut wrong side up. (Sized A-D, for IVF 
busts 30-55 in.) @ * 


—Tested by Eve Kovacs, Woodridge, Illinois 


© A simple skirt with 


a glamorous rear view. ) 


J (PamelasCoutureCloset 
.com) From the front, this skirt has just a slight A-line shape, but the 
fishtail at center back allows you to walk easily and make a dramatic 
exit. Our tester loved the method suggested for fitting the hemline 
because itis a great solution for women with uneven waistlines: After 
sewing the center-back and side seams, the skirt is pulled on and tied 
at the waist with a length of elastic, then adjusted up and down until 





the hemline is even and parallel to the floor. This skirt is designed  — _. 
for knits and woven fabrics with stretch but can also be a 
sewn in nonstretch wovens if made in the next larger 
size. Sizing is based on finished hip measurements. 
(Sized A-C, for finished hips 36-57 in.) @ * 

—Tested by Michele Kwiatkowski, Danbury, Conn. 
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LOOK FOR THESE ICONS ON THE PATTERN REVIEWS = * Includes size 24 and up 
@Fastandeasy A Challenging techniques Petite options For knits only 





PATTERN REVIEW continued 


*« This tank is a closet Staple. — 


Square Neck Tank by Sue Bailey (SRBailey@qwest.net) 
Good for stable knits but better in stretchy Lycra knits, this basic shell 
effectively hides bra straps,a common complaint with tanks. Our tes- 
ter especially liked the way the back neck shapes around the body and 
down to the front neckline edge, although for a full-busted sewer, 
she recommends adding a bust dart. Fine bias fusible tape stabilizes 
the front- and back-neck edge; the instructions 
direct you to measure the paper pattern, then cut 
the tape to that length. (Sized XXS—XXL, for busts 
32-44 in.) @ x 





—Tested by Gayle Moline, Manson, lowa 





a. slimming fit, with j 
the comfort of pajamas. ° 


Kwik Sew 3271 (KwikSew.com) Four floating panels add dramatic 
flair to these simple pull-on pants. Our tester was impressed with the 
fit (not one adjustment was needed) and tells us that the separate 
elastic waistband is slimming—the elastic gathers are adjusted about 
4 inches on either side of center front to make the front waistband 
flat. And although she initially found it awkward to attach the band 
with the elastic already in place, it turned out to be a clean way to do 
it. She suggests silk charmeuse for the pants 
and silk chiffon or georgette for the panels. 
(Sized XS—XL, for hips 324-47 in.) @ 

—Tested by Anne Kendall, Seekonk, Mass. 





LOOK FOR THESE ICONS ON THE PATTERN REVIEWS =‘ Includes size 24 and up 
@ Fast andeasy AcChallenging techniques M®Petiteoptions %* For knits only 
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PFAFF 


Taldgetelucalare 
the newest member of the 
Pfaff embroidery family: 








Pfaff creative*”® 


i. 


The Pfaff creative?’” includes all of the wonderful features you've come to expect from a Pfaff 
top-of-the-line embroidery machine, like Precise Positioning, Stitch Creator, Automatic Stitch 


Building in the hoop and more. Plus, if you buy before December 31, 2005, you'll also receive: 


e the Pfaff creative GRAND HOOP - FREE! 

¢ StitchLink, the wireless design transfer device from silex technology — FREE! 
© creative 3D Artist software — FREE! 

© a CD with over 250 designs — FREE! 


Don't miss this great opportunity to own the best embroidery machine on the market! Visit your 


local Pfaff dealer today! To find the dealer nearest you, visit our web site at www.pfaffusa.com. 
READER SERVICE NO. 23 


‘PATTERN REVIEW continued 


> Give your garments the belted treat- 


~~ wire ment: Fabric, ribbon, leather, chain, and 
> \ '* gemstone belts add instant glamour. 
a = : > 


Choose rich, vibrant colors for the 


at 4 
, YS holiday season: sage, eggplant, ruby, 
mit sw peacock blue, burnt orange, cappuc- 


cino, and bronze. 


» Accessories matter: Try a velvet or 
sparkly rhinestone clutch and eye- 
catching, oversize earrings. 
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‘§ This blouse is elegant 7 
with jeans or a ball skirt.’ 





) (VoguePatterns.com) This blouse fits like a dream— 
the horizontal waist seam can be shortened or lengthened if neces- 
sary, and the one-piece sleeve looks like a two-piece sleeve because 
the seam runs along the center back and ends at the vent. It can be 
adjusted for larger or smaller arms as needed. Our tester liked the over- 
all elegance of this pattern, especially the peplum that ties at the front 
waist, as well as its versatility. She could picture it in wool challis, silk 
jacquard, novelty sheers, silk crepe, handkerchief linen, silk broadcloth, 
and even cotton shirting. (Sized 6-20, for busts 30%-42 in.) @ 


—Tested by Pam Howard, Newnan, Georgia 





LOOK FOR THESE ICONS ON THE PATTERN REVIEWS =‘ ‘# Includes size 24 and up 
@ Fast andeasy A Challenging techniques Petite options %* For knits only 
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07005 Bernina of America 


"US Ponent 6.68) 446 
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Available in straight stitch and zigzag. 


Created by Kayla Kennington 


Only the Bernina Stitch — frees 
you TO focvs on your tree Motion design. 


Experience the freedom for yourself! With the patented” Bernina Stitch Regulator (BSR), 
you'll learn free-motion in minutes. And you don’t have to fuss with frames or platforms 
or foot pedals. With BSR, you simply move the fabric. The revolutionary BSR sensor takes 
care of everything else, giving you stitches that are gorgeously even and consistent. 
You're freed up to simply design, create and play. Try it today! 


For information about BSR or to find out about the “I’m Free with BSR” 
contest, visit your Bernina Dealer or go to www.BerninaBSR.com 


No one supports the creative sewer like a Bernina Dealer. 


Nothing Sews Like A Bernina. Nothing. 


BERNINA 


www.berninausa.com 


READER SERVICE NO. 171 jf 
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BY JOYCE MURPHY 


rustrated by the way pants fit? If 

were a betting woman, I'd take ten- 

to-one odds that the crotch area is 
what causes you grief. It does for most 
women. The simple fact is that the female 
form is curvy and women’s lower torsos, 
in particular, come in an infinite variety of 
shapes and sizes. Pants truly are the most 
complicated of garments because they 
need to fit in many different directions— 
around the hips, waist, and legs, as well 
as under the body. Simply put, one pair of 
pants does not fit all. 

I've had the opportunity to create and 
fit pants on thousands of women. I've 
studied these two-legged garments and 
their patterns from every conceivable 
angle and eventually developed a way to 
clearly see and evaluate the space a body 
takes up in a pant, which I found to be 


To fit the crotch area, consider 
depth and width. Then transfer 
your adjustment to the side seam. 





the key to good fit (see facing page). 
From there, I worked out a foolproof 
method for making pattern adjustments 
along the center-back and center-front 
seams (see pp. 40-41). As you read my 
explanation on the following pages, all I 
ask is that you set aside any preconceived 
notions you have about pant fitting. 

Like the many students and employees 
I've mentored over the years, once you 
understand my basic theory, pant fitting 
will finally start to make sense, and youll 
be amazed at how straightforward the 
adjustments can be. L& 

Joyce Murphy (JSMPatterns.com ) creates 
custom pants in Alpena, Michigan; 
teaches pant-fitting workshops; and is a 
member of the Professional Association 
of Custom Clothiers (PACC). 


Tal aswixenn 


to Seat 


Overall Crotch Length 





The Secret to Fitting 
Pants is Understanding 
Body Space 


Crotch Depth 

Pants are a challenge to fit because you 
need to not only fit fabric around the lower 
torso and legs but also get the right size 
and shape inside the pants. Most patterns 
and drafting books refer to this area as 
“crotch length”; | instead call it “body space” 
because, as you'll see at right, the size and 
shape of this area depends not only on 
length but also on depth and width. 

| discovered body space one day when 
| was drafting a pant pattern fora client. 
| placed the front and back pattern pieces 
together with the crotch points touching, 
the grainlines parallel, and the hemlines 
aligned, as shown at right. It was a moment 
of epiphany—that empty space between 
the two pieces had a shape all its own, and 
| realized that this negative space was the 
most important part of a pant. 


Crotch point 








Train your eye 

to see the space 

in between. 

To clearly see the 
negative space ina 
pant, which the body 
core fills, sew one 
leg of a pant pattern 
orturna fully sewn 
pair of pants inside 
out with one leg 
inside the other. 


Overallcrotch length is the measurement of 
the center-front and center-back seamlines 
added together. 


Crotch depth is the distance from the bottom 
of the waistband at center front and center 
back straight down to the level of the crotch 
point. NOTE: Depending on body type, the two 
distances may be different. 


Crotch width is the horizontal measurement 
across the body space. Because the center-front 
and center-back seamlines are curved, this 
measurement will be different at the top, 
middle, and bottom of the space. 
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Same crotch length, 
different body spaces 


To illustrate how overall crotch length isn’t the only indicator of 
the size and shape of the lower torso, we took the same crotch 
length and formed it to fit common body shapes. These are side 
views, as are the illustrations on p.37; the horizontal dotted line 
indicates the waist and the vertical dotted line indicates the center 





of the body. I think you'll agree that one pant pattern won't fit all 
of these women the same way. 






Protruding abdomen 





Long torso with flat seat Short torso Tilted pelvis 


and stomach 


_ Find your body space 
°_. with a flexible curve 


P This plastic-covered metal rule 


can be found at art stores or 
at DickBlick.com; look for one 
that is at least 24 inches long. 
The rule is soft enough to 
bend around the body, yet it 
holds its shape so you can 
step out of it and get an 
instant reading of your 
particular body space. 


Large seat 
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Photos, except where noted: Sloan Howard; step-by-step photos (p. 39), Jennifer Sauer. Drawings: Linda Boston 


A LITTLE BACKGROUND... 
Fit First, Adjust Later 


As described in my article “To Fit Pants, Start at the 
Waist” in Threads issue 119 (June/July 2005), | sew my 
pant pattern straight out of the envelope in muslin 
or other inexpensive fabric, including the waistband. 
Because the hip is the most challenging area to fit, 

| choose a pattern size based on that measurement, 
even if the waist is larger. Here’s a synopsis of how 


I fit these handy “test pants” from the waist down. 


1. Size and position the waistband. Pinch out 
a too-big band on either side of the zipper, or 


insert stabilizer in a too-small band. 


2. Adjust the fit in the body core. Pin out the 
excess between the abdomen and hiplines 
to shorten the crotch depth. I've found that 


most women need this adjustment. 


3. Make more or less space f or the body 
core. Keep the theory of body space (see 

p. 37) in mind as you evaluate and adjust 

at the center-back seam. If the fabric is snug 
and pulls across the seat, make more room 
for the body by pinching out fabric along 
the center-back and/or center-front seam. 
Most of my students initially struggle with 
this step, as it is counterintuitive to fitting 
in other areas of a garment. (For example, 
if a sleeve is too tight in the forearm area, 
you let out the seam.) The crotch area is 
different: To increase body space, you need 
to remove fabric, which translates to pinch- 
ing out fabric. To decrease body space, you 
need to add fabric. 
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To Accommodate Body Space, 
Transfer Your Adjustments 


By adjusting the center-front or center-back 
seamline to fit your body space (this is the 
amount you pinched out or added in step 3 on 
p. 39) and then redistributing that amount to 
the side seam, the fit remains the same every- 


where else. And the grainlines aren’t disturbed. 


NOTE: When you 
measure the pinned 
adjustment from your 
test pant and transfer 
it to the pattern, split 
the difference because 
twofronts and two 
backs will be cut. 





Adjust the back 


tin: or rent 
i] eee ee 
The lustatione above 

demonstrate adjustments to 
the back pattern piece, but 
depending on your particular 
body space, you may need to 
adjust the front instead or 
make adjustments to both 


the front and back. 
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Side seam 


To create MORE body space... 


SCOOP out the center-back seam, then add that same 
amount to the side seam. This adds crotch width 
without increasing crotch depth. 


Center-back seam 


Scoop out here. Add here. 


: r 
i 


he." im 





Side seam 







 Toincre a is 
ates. Soy abamelgie To 





the hip ae abelest Roti need the 











youve ested with teh asada Witween 
alterations, it is probably | = __changebetween the furan tie, tie oe 
due cp ate RS rg aN 2. Spreadi ga Iso increa Se tae center-back | 
method you are us ing. The : ‘seam angle, which creates wrinkles below 
, th ye SH, ee a the seat. Overlapping causes the center- 
two tradttianal nathedshave back seam. to become too straight; the 
built-in flaws. angle is needed for egret oni eA uae) 

‘ and sitting, 

3. The grainline shifts, so the et ate 

longer fall straight from the waistband. 









When a pant fits well 
around and under 
the torso, the fabric 
To create LESS body space... ia gous 

puddle when you sit. 
ADD to the center-back seam, then remove that same 
amount from the side seam. This removes crotch width 
without decreasing crotch depth. 


Center-back seam Add here. Remove here. 








Crotch 
Hipline Hipline | 
ARAN — CRNNNCNOLNND — REG = eRe — eR REE SNE er — es — ——EEs = ee i 
Front Back 
Crotch 
point 
Side seam | Side seam 
WHY ADDING TO THE CROTCH POINT 
Slash-and-spread DOESN'T WORK: 


To increase crotch length, an amount is 
added to the crotch point. To decrease 
length, it is removed from the point. 


1. This causes body space to change 
below the seat, which doesn’t work for 
all women. 


2. The excess fabric is added tothe 
inseam, which creates more wrinkles 
but not a better fit through the seat. 


3. Fabric is added to the thigh area, which 
isn't attractive. Removing from the crotch 
point makes fabric snug in the thigh. 
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For your next garment... 


Try Industry 
seam 
Allowances 


They don't all have 
to be % inch wide— 
add or subtract to 
get better results 


BY JOHANNA PRINZ 






fter years of practice, a 

seasoned sewer masters 

the standard %-inch 

seam allowance that’s 

used on most commercial 
patterns, and sewing it becomes second 
nature. So why change? Because it saves 
time and improves your sewing. I follow 
standards set by professional stitchers 
in the garment industry and will explain 
how these can help you, too. 

A seam allowance is the space between 
the stitching line and its parallel, cut 
edge. On the commercial patterns for 
home sewing, every seam has the same- 
width seam allowances—usually % inch. 
In ready-to-wear garments, you ll find 
different-width seam allowances used 
throughout; the width used depends on 
the type of garment, the fabric, and the 
location of the seams. 

Why do narrower or wider seam allow- 
ances make your sewing better? Because 
by altering the width of a seam allowance 


you can sew faced and curved seams 
around necklines and collars more 
smoothly. Trimming seams is no longer 
necessary, which eliminates an entire 
step from your sewing process. Larger 
seam allowances that allow for future 
fitting adjustments can be built in where 
needed—and fabric bulk from seams 
where it’s not needed is greatly reduced. 
The same basic principles apply to 
making hems that fall smoothly without 
dimples or tucks and move more grace- 
fully when flared. 

Try the seam allowance guidelines 
I recommend here and you'll gain the 
advantage of the industry's experience as 
well as save precious sewing time. And, 
while this information pertains to woven 
fabrics, there’s a couple of valuable tips 
for knits on the last page, too. UX 


Johanna Prinz is a working designer, 
speaker, and educator living in 
St. Louis, Missouri. Jf 
s A 
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Don't just sew 
a narrower or 
wider seam 
allowance 


Changing the width of a seam allowance 
without first altering the pattern accordingly 
modifies the fit of your garment. Adjust your 
pattern tissue before cutting your fabric, then 





label all the new allowances. 


When you adjust the seams the first time you make the 
pattern, it’s ready for future use. When changing the 
cutting lines, it’s ideal if you can add the correct amount 
of seam allowance right to the seamline. But many 
multisize commercial patterns print only the cutting 
lines of the pattern. The actual seamline isn’t shown. 
If this is the case, you'll have some math to do. When 

you're reducing a%-inch seam allowance to % inch, 
subtract the difference (or % inch) from inside 


the cutting line. if you’re changing a seam 


allowance from % inch to 1 inch, add the 


difference (in this case, % inch) outside the 


cutting line. Mark your pattern tissue with 


the new cutting lines before cutting the 


pattern pieces from the original sheet. 


After you've altered your seam allowances, 


label the patterns clearly with the revised 


width to sew——a variety of seam allowances 


in one garment confuses even an accom- 


plished sewer when she’s not 


AS 
_ asian = 


. 
\ and before long, you'll 


When 
joining opposite 
curves together, 
it is easier to sew 
with small seam 
q allowances. 


‘ J 


Me, i 


——— s 


used to it. Nevertheless, the 
formula is easy to follow, 


, use it automatically. 


} 


f 


' 


The lines on a multisize 
pattern indicate the 
cutting line and, to 
avoid confusion, rarely 
show seamlines. 


The broken blue line 
indicates the seamline— 
established by measuring 
in from the appropriate- 
size cutting line. 


The red line indicates 
the new cutting line 
and is established by 
measuring out from the 
broken blue line. 
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Standard factory seam allowances 


In general, the garment industry uses larger seam 
allowances for fitting and zipper seams and 
eliminates bulk by using the smallest allowances 
in sharply curved or encased seams. 


The quality of a garment is frequently judged by the 
size ofits seam allowances—even in the various refine- 
ments of mass production. Garments that are more 
expensive have wider seam allowances in specific 
places, as described in the 1-inch listing below. Other- 
wise, most garment factories use the narrower 
seam allowances suggested here. 
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1 


inch 


Use for collars, necklines, 
lapels, and facing edges. Trim 
all neckline edges, front, back, 
collar, and facing pattern pieces 
to create a minimal, bulk-free 
seam in enclosed and double- 
layer edges. 


This seam allowance reduction 
makes sewing necklines and 
collars easy and avoids tedious 
seam-allowance trimming 
later. Better women’s apparel 
uses %-inch seam allowances 
in these areas, while the 
standard garment-industry 
seam allowance is % inch. 





YW 
inch 


Use for all body 
seams: waist, 
shoulders, yokes, 
princess lines, 
panels, armholes, 
sleeves, and cuffs. 
This seam allowance 
produces a smooth, 
bulk-free seam. 


inch 


Use for side seams 
and some center- 
back seams to 
allow ample room 
for circumference 
fitting adjustments 
and fabric varia- 
tions. Increase the 
center-back seam 
allowance when it 
contains a zipper. 





Photos: Sloan Howard. Drawings: Bob LaPointe 


Straight skirt 
rlslemacel liye 


Moderately 
full skirt 


inch 


= 
* 
- 


Very full skirts, 1 
preserged or 2 
zigzagged 


Tas 





KNITS ARE A LITTLE DIFFERENT 
| | Standard factory 
Knit patterns are frequently designed for use 


with a serger and provide a %- to “%-inch seam h ema lowa nces 


allowance. These measurements are not as critical 
When an A-line or flared skirt’s hem is too deep, the wider 


hem allowance gathers into the narrower skirt and causes a 
wrinkled and bulky-looking hem. This bulky hem is particularly 


with knits as they are with woven fabrics because 
knits stretch and mold to the body. Care must be 


karen, Homevet, Noy ta vumion too aiten/ when noticeable after pressing. To avoid the problem when there’s 
using the serger. too much fullness, reduce the hem allowance until the fullness 
When sewing a pattern that isn’t designated is minimal. Use the guidelines shown above to establish the 


for knits only and allows for a %-inch seam amount of hem allowance to use. 


allowance, trim the seam allowance by % inch. 
Do it ahead of time, or have your serger trim it 


as you sew. 
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Olfa P1K2 pinking 
cutter, $13.19 
(ArtStuff.net) 





Dritz 45-mm 
pressure-sensitive 
handle, $16.48 
(NancysNotions.com) 


Omnigrid 45-mm cutter 
with a soft-cushion 
handle, $13.99 (Block 
Crazy.com) 








he 


Olfa18-mm cutter, $10.98; point 
cutter, $10.98 (fjoann.com) 





© 
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Choose the right 
ones and your 
scissors may just 
spend a lot of time 
in the drawer 

BY JUDITH NEUKAM 


cissors are essential to every sewer, 

but for cutting out a pattern, I prefer 

a rotary cutter. Unlike scissors, a 
rotary cutter cuts through multiple layers 
of fabric and a pattern without lifting the 
stack off the table. A scissor blade can 
shift layers when it slides under them. 

Cutting a seam with a rotary cutter’s 
razor-sharp circular blade is often as easy 
as a wave of your arm. And because they 
cause much less arm and hand strain 
than scissors, rotary cutters are ideal for 
arthritis sufferers. Most cutters work for 
either the right or left hand. 

Using a rotary cutter requires a special 
mat underneath the fabric to protect 
your table and the cutter’s blade. Large 
mats are expensive—the main drawback 
to rotary cutting. I'll tell you how to ease 


that expense on p. 48. Ut 


Judith Neukam is an associate editor 
for Threads. 


Photos, except where noted: Sloan Howard; p. 46 (top), Scott Phillips 


Rotary cutters come 
in a variety of sizes 
and shapes 


Blade diameters determine the handle size 
and range from 18 mm to 65 mm (approxi- 





j mately % inch to 2% inches). Smaller cutters navi- 
Martelli’'s 45-mm ergo 


rotary cutter, $24.99 
(MartelliEnter prises.com) 


gate tight curves such as armholes or necklines. 
Larger ones cut through heavier fabrics, loftier thick- 
nesses, and more layers, and they move effortlessly 
along a straight or moderately curved seam. 
Alternative cutting edges include blades for pinking 
or scalloping, which are interchangeable and far less 













expensive than their corresponding shears. Circle and 
point cutters provide unique cutting for specialized use. 
All brands offer replacement blades, but you can 
extend the life of your blade by having it professionally 
Olfa rotary circle 
cutter—cuts 1%- to 
8%4-inch-diameter 
circles, $19.99 
(Joann.com) 


sharpened or by sharpening it yourself. 


Fiskars’s 65-mm 


modates 45-mm and 
decorative-pattern 








Clover’s replacement 
blades and protective 
holders; 45-mm cutter 
with a soft-cushion 
handle, $16 (Clover- 
USA.com) 


(Fiskars.com) 


TriSharp blade 
shar peners, $17.95 
(TriSharp.com) 


SHARPEN YOUR BLADES AND 
EXTEND THEIR LIFE 


You can send dull blades to a professional sharpening 
service (try HouseofHanson.com or call 218-828-9116), or you 
can use the TriSharp rotary -blade sharpener for 28-mm, 45-mm, 


and 60-mm blades (TriSharp.com; 850-651-6808). 


Olfa 28-mm 
ergo rotary 
cutter with push- 
buttonand self- 
releasing safety 
lock, $10.45 
(Clotilde.ccom) 


cutter; handle accom- 


blades; cutter, $10.45; 
pinking blade, $10.00 





BE CAREFUL 


otary cutters 
R:.. extremely 
sharp. Be vigilant 
about where you 
position your free 
hand, always use 
a sharp blade (dull 
ones require more 
force to use), keep 
them retracted 
and locked when 
not in use, and— 
very important— 
store your cutter 
out of the reach 


of children. 





Mats protect table and blade 












as 


Designed to protect your 
work surface and the life 
of your blade, cutting mats 
are usually printed with a 
right-angle grid and show 
a 45-degree diagonal line 
for bias cutting. 


Mats come in an unlimited 
range of sizes, shapes, and 
custom cuts. You can find 
larger sizes online or at 
sewing or quilt shows. 


Unless it was designed to 
fold or roll, store your mat 
flat on a dedicated surface, 
hang it on a wall, or leave 
it in a suitable environ- 
ment that protects it from 
extreme temperatures and 
buckling. And to prolong 
the life of your mat, you 
should never iron on it. 
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THERE ARE THREE BASIC TYPES OF MATS 

Flexible, milky white pinnable mats have the softest surface of all 
the mats—soft enough to pin into, hence the name, but also soft 
enough to cut into. They are solid polyethylene and designed for use 
on both sides. One problem with pinnable mats is that the cut edge 
of fabric can get embedded if your blade is dull; the fabric edge dis- 
torts when you lift it away from the mat. 

Today’s most readily available mats—sandwich mats—are thinner 
than pinnable ones and made froma hard, high-density PVC center 
layered between polyethylene outer surfaces. The hard core stops the 
blade from cutting through the mat but not from cutting through 
the outer layer. You can find these mats in fabric stores, online, and 
by mail order. 

The Big Mat created by the Sewing Emporium (SewingEmporium 
.com; 888-742-0471) is solid 30—40 percent recycled PVC polypropyl- 
ene styrenate. The nearly impenetrable composition allows you to 
cut on the surface of the mat and not into it, which prolongs the life 
of your blades and doesn’t allow fabric edges to poke into the board. 
These mats come with a burnisher to refresh the surface. You can 
order them cut to any size, with standard round sizes available, with 
or without printed grid lines. They have a five-year guarantee, but 
Anna Mazur, our pattern-review author, has used hers for over 10. 

All three mat types listed above cost about the same: about $100 
fora 4-foot by 8-foot sheet. Sewing Emporium also makes a 4-foot 
by 8-foot solid vinyl styrene bargain mat for under $40. With good 
treatment, it will last for 10 years. Alternatively, if you don’t mind do- 
ing without the grid lines, go to your local office-supply store and buy 
a low-cost mat designed to protect floors from office-chair wheels. 


Sandwich mats come ina variety of 
styles (left to right): Fiskars folding 
mat, Clover mat with built-in hanging 
hook, revolving Olfa mat, and small 
Omnigrid mat for quilters. Solid mats 
from Sewing Emporium (left to right): 
big mat, 1-inch-wide strip mat, and 
Economy rolled mat. 


\ 


we 
Bo. 


we th » ‘ 
cu 
Lo 


— = — a 
——$—_—— : 


— 





REPAIRING/ 
HEALING MATS 


You can damage the surface 
of your mat when you use 
dull blades that require extra 
pressure to get through the 
fabric. Trisharp makes a mat 
smoother and Sewing Empo- 
rium makes a mat eraser to 
polish out surface flaws—but 
prevention is still the best 
method. Keep your blades in 
good shape and onlyuseas 
much pressure as it takes to 
get through the fabric so you 
don’t gouge the mat. 





batting 
for Quilted 


Consider loft, fiber content, 
and flexibility when 
selecting filling for warm 
and comfy quilted clothes 


BY MARY RAY 


sew a lot of quilted clothes 

and love the lightweight 

comfort and supple, 
figure-flattering structure 
of my jackets, coats, and 
vests. When I first began 
making quilted clothing, 
though, there weren't many 
batting options to choose 
from. One of the first quilted 
vests I made many years ago 
reminds me of that: It was 
channel-quilted with an 
extrathick polyester com- 
forter batt, and it practically 
stood by itself—definitely not 
the fashion statement I was 
hoping to make. 

Today, there's a much larger 

range of batting products 


available, making it possible 
for sewers to create padded 
garments of all sorts, even 
skirts and pants. With a prop- 
erly chosen batting inside, 
your quilted clothes can look 
modern, trim, and chic—not 
as ifthey were made from 
coverlets or pot holders. 

Of course, no single batting 
type suits every project. My 
first consideration when I'm 
selecting batting is the style 


of the garment I plan to make. 


Do I want a puffy, pillowy 
jacket; a fitted, tailored piece; 
or agarment that drapes 
softly? I've tested lots of bat- 
tings and have come up with 
recommendations that will 
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SOFT 


Batting 





Hobbs Heirloom 
Wool 
(HobbsBondedFibers.com) 


Hobbs Thermore 
(HobbsBondedFibers.com) 


Quilter’s Dream 


Cotton, Request Loft 
(QuiltersDreamBatting.com) 

























DRAPEY 


Fiber 


Type 
content ¥P 


alate! 


Care 


when quilted 


Appearance 


Drifting over a 
10-inch square 


Dae ay paras ; SOR GE MRITSS machine- smooth rake En ape 
with no wrinkling wash and backing 
machine- 
100% bended soft, crushes smooth face 
lyester one st wash, |! none 
poly with no wrinkling and backing 
dry-clean 
a ae Paks Sie: soft, wrinkles machine- | arming tl Tae. aes 
: punched slightly wash slightly rippled 


backing 


Best fabrics: silk dupioni, charmeuse, and broadcloth; lightweight cotton and wool; rayon; linen 


help you match your batting 
to your project, no matter 
what style you're making. 

Il’ also provide pointers on 
assessing battings yourself so 
that you can experiment with 
some of the many choices 
that aren't listed here. 


The basics of batting 
Most battings are developed 
for quilts and are packaged 
in bed-size cuts, but some 


are available by the yard. The 
packaging usually tells you 
about care recommendations 
and fiber content—from 
polyester and cotton to luxury 
blends with cashmere, alpaca, 
or silk. As with other fab- 

rics, youre likely to find that 
synthetic batting provides 
less warmth and breathability 
than natural fibers such as 
cotton and wool. Some batt 
packages indicate the degree 
of loft, or thickness, of the 
batting and may even tell 
whether or not the batting 
will beard (when the fibers 


fabric, silk brocade 


migrate through the fabric). 
The cost varies depending on 
fiber content. 

Batting is usually marked 
as either bonded or needle- 
punched. In bonded batting, 
the fibers are held together 
with a resin or other bond- 
ing agent; in needlepunched 
products, the fibers are 
interlaced through a process 
in which the batting is 
punctured with hundreds 
of thin needles (resin may 
or may not be added in 
needlepunched batting). In 
general, there's less beard- 


Pants, Vogue 7912; 
batting, Hobbs Thermore; 





Batting type and the interval 
between quilting lines affect drape. 


ing with bonded batting. 

The main textural difference 
between the two types is that 
bonded batting feels fluffier 
and needlepunched batting 
is somewhat denser. 

All of the battings I've 
recommended are washable, 
either by hand or gently by 
machine. Be sure to match 
the care requirements of 
the batting you choose with 
the garment’s fashion fabric 
and lining. 


Before you quilt, test the 
hand of the batting 
Knowing what batting is 
made of is helpful, but more 
essential, really, is under- 
standing how it will feel in the 
completed garment. Bat- 
ting on its own can feel soft, 
spongy, rough, nubby, dry, 
heavy, light, or stiff—just as 
fabric can. And, like fabric, 
batting can soften with use. 
To test how a particular bat- 
ting will change with time 





and wear, knead a sample of 
it in your hands for several 
minutes and observe whether 
it loses body, wads up, or 
holds its shape. It’s impor- 
tant to select a batting that 
will react the way you want 
your garment to react, either 
softening gently over time or 
maintaining its original form 
and structure. 

After feeling the hand of 
the batting on its own, layer 
a sample between a piece of 
your fabric and lining. Again, 
work them in your hands to 
test the quilt “sandwich” for 
flexibility, loft, and weight. If 
they seem appropriate for the 
garment you ve planned, quilt 
the sample, spacing the rows 
of stitching as you would for 
the project. Note that the 
stitching itself, especially if 
the rows are closely spaced, 
can stiffen the finished item, 
so experiment to find a stitch 
pattern that produces the 
desired result. 


THE QUILT TEST FOR BATTING 


When I! was sewing test samples, | set up my swatches 
and sewing machine as | would if | were quilting a 
garment. My fabrics were silk dupioni with a china silk 
backing, and | chose polyester embroidery thread in 
both the needle and bobbin because this is what 
I typically use when quilting a garment. Although | like 
to install a straight-stitch foot when quilting, a zigzag 
foot or a walking (even-feed) foot can be used as well. 

After sandwiching a layer of batting between the 
dupioni and lining, | always press the layers together, 
from the wrong and then the right side. This step 
compresses the batting and encourages the layers to 
meld together slightly. 

| chose a simple quilting pattern—a series of parallel 
diagonal lines stitched at 1-inch intervals-——to avoid 
puckers that can occur in the fabric when you sew in 
the direction of the grain. For your samples, | suggest 
you try the quilting pattern you plan to use in 


your project. An additional pressing 









after the quilting is done 
will minimize any 


rippling. 


From puffy 
to nearly 
flat, there’s 
a batting for 
every look. 


continued >>> 
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Mountain Mist 
Heritage Collection, 
A Touch of Silk 
(StearnsTextiles.com) 


Mountain Mist 
Heritage Collection, 


A Touch of Wool 
(StearnsTextiles.com) 


Mountain Mist 
Heritage Collection, 
A Touch of Cashmere 
(StearnsTextiles.com) 














Vest, Butterick 
4294; batting, 
two layers 

of Mountain 
Mist Heritage 
Collection, 

A Touch of 
Cashmere; 
fabric, silk 
dupioni 





95% polyester, 


5% Silk 


95% polyester, 


5% wool 








5% cashmere 
a 


| 
| 


95% polyester, 


bonded 


bonded 


bonded 





























Hand — oa a Aare : ae 
i . = heh Leu 8 
dry, spongy, hand- slightly rippled about 
doesnotwrinkle wash face and backing % inch 
dry, spongy, hand- | slightly rippled about 
does not wrinkle wash face and backing % inch 
| 
| 
soft, dry, hand- slightly rippled about 
does not wrinkle wash | face and backing % inch 


Best fabrics: tightly woven fabrics like microfiber, silk taffeta, and sturdy cotton 


When is batting not 
batting? 

Sometimes a nonbatting filler 
is the best choice for a quilted 
garment. I like to use cotton 
flannel or flannelette for 
drapey garments—or even 
muslin or gauze. These yield a 
very thin, pliable quilted fab- 
ric but with less texture and 
loft than batting provides. 
Even polar fleece can work as 
batting, but it’s best reserved 
for fitted vests as it’s some- 
what stiff and bulky. 


Watch for drifting and 
rippling 

No matter how divine a 
quilted garment feels when 
you wear it, it should look 
great, too—and not cause you 
a lot of grief when you quilt 
the garment sections. When 
testing batting samples (see 
“The Quilt Test for Batting” 
on p. 51 for details), I paid 
attention to how easy it was 


to quilt the fabric and batting 
layers together and what the 
final results looked like. 

As experienced quilters 
know—and novices find out 
quickly—fabric and batting 
layers can have a frustrat- 
ing tendency to slide under 
the machine's presser foot 
rather independently, an 
action I call “drifting.” When 
this happens, you can end up 
with uneven edges or batting 
oozing out from between its 
fabric and lining. I wouldn't 
reject a batting for this if its 
other characteristics were de- 
sirable, but it’s important to 
leave a margin of a few inches 
around each piece to be 
quilted so that you can recut 
it as needed after quilting. 

Also, remember to begin 
quilting in the center of a 
section and work toward the 
edges so that any drifting is 
evenly distributed on each 
side of the finished piece. 


Model photos: Jack Deutsch; hair and makeup, Sylvia Pichler. Studio photos: Sloan Howard 


When youre quilting 
through batting and two 
layers of fabric, it’s almost 
inevitable that some rippling 
will occur along the stitching 
lines. In the samples I made, 
the rippling was usually con- 
fined to the wrong side of the 
piece. A final press with an 
iron can remove most ripples. 

These days, I rarely sew 
traditional, tailored clothes— 
but that doesn’t mean my 
wardrobe is all art-to-wear, 
either. With the many bat- 
tings available, I can cre- 
ate quilted clothes ranging 
from sporty and casual to 
businesslike, dressy, and, of 
course, artistic, UX 








Threads contributing editor | 
Jacket, Vogue 2871; 


batting, Pacafil; 
fabric, wool crepe 


Mary Ray designs and sews 
quilted clothes for herself and 
for competition. 


SHAPELY & STRUCTURED 


citles Fiber | Appearance Drifting over a 
ae content ars Se ee when quilted 10-inch square 





Mountain Mist : soft, wrinkles 


new needle- feet machine- smooth face ye 
100% cotton — i 
Cream Rose 6 : bunehes sligntly when ear, and backing 
(StearnsTextiles.com) | crushed : 
: 
nasal: soft, nubby texture, smooth face, 
Fairfield Soft Touch % : . . machine- 
aes 100% cotton ue Sa wrinkles slightly : | slightly rippled less than “inch 
yu. when crushed Wey? backing : 
 co%al needlepunched, ft, wrink| | machine- smooth face 
Pacafil Wool Blend ay “a Glpaba, eae et : | less than % inch 
(BacktoBackAlpaca.com) 50% wool een slightly |} wash | and backing 
water repellent | | 
soft, smooth 
5 | hed, | : ‘ machine- smooth face, 
Warm & Natural 100% cotton | need ee ed - wrinkles slightly less than “inch 
(WarmCompany.com) | no resins wash rippled backing | 


when crushed 


Best fabrics: light- to medium-weight fabrics like wool crepe, linen, silk dupioni, and cotton 
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This little bias 
corner inset on 
the front of the 
skirt is as much a 
design feature as 
the solution toa 
shortage of fabric. 
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Photos: Jack Deutect 


t's happened to all of us: 

We find the perfect com- 

bination of fabric and pat- 

tern, then discover during 

the layout process that 

there’s not enough yard- 
age. This situation doesn't 
have to be cause for dismay, 
though. Instead, consider it a 
design opportunity. 

My personal style is classic, 
tailored, and unembellished. 
So when I have to make 
do with too little fabric, I 
don't think in terms of sup- 
plementing my fabric with 
decoration. Where I like to 
be creative is in revamping 
the cutting layout. With an 
understanding of garment 
construction and a bit of 
puzzle-piecing, I've found 
that you can often get a lot 


There are clever ways—both 
visible and unseen—to make 
up the difference when you 
run out of yardage 


more out of your fabric than 
you think. 

Sometimes you can solve a 
fabric shortage invisibly, on 
the interior of the garment. 
Alternatively, you can display 
your Clever fixes on the out- 
side. I'll show you examples of 
both approaches and provide 
you with tips to ensure the 
success of your finished proj- 
ect. Next time you're a quar- 
ter yard (or even more) short, 
don't fret. With some creative 
cutting, youll end up with a 


Fabric saved, style added 


BY PAMELA HOWARD 


great-looking garment—and 
the confidence to see that less 
is, indeed, more. 


Tweak the inside of the 
garment first 

If you want to hide your 
creative cutting, limit your 
layout changes to unseen 
parts of the garment. Begin by 
laying out the large, exterior 
sections of the garment; then 
see what spaces are left on the 
fabric. Rotate smaller pattern 
pieces such as collars, facings, 


The skirt pictured on the facing page wouldn't quite fit on the available 
yardage. To work within her fabric limitations, the author cut the lower cor- 
ners of the skirt front separately and on the bias. Now her layout problem 
has become a stylish detail, which is purposely echoed in the jacket. 





Hem facings 


Skirt back 


_ Selvages 


f i if i 


and waistbands 90 degrees. 
First, though, compare the 
lengthwise and crosswise 
give of the fabric, to see that 
they re more or less equal. 
If they re not, consider stabi- 
lizing sections. 

Depending on the hand 
of your fabric and style of 
your garment, you can 
decrease the width of facings 
or substitute a bias strip 
for a shaped piece such as 
a neck or armhole facing. 
Sometimes minor changes 
like these are all you need 
to take advantage of every 
square inch of fabric. 


Make big pieces smaller 
Ifyoudon t prefer to restrict 
your fixes to the garment’s 
interior, there are lots of 
attractive ways to “stretch” 
your limited fabric. Many 
space crunches occur because 
large pattern pieces occupy 
much of the fabric’s width or 
length, leaving narrow, irregu- 
lar spaces that can't accom- 
modate the smaller pieces. 

If the solutions described 
above aren't sufficient, make 
the biggest pattern pieces 
smaller. By decreasing the 
width or length of the main 
pattern pieces, you'll often be 
able to interlock the garment 
sections and thus fit more 
into the layout. Your goal 

is to break large pieces into 
smaller ones that fit better 
into your layout—and can 

be reassembled without 
affecting the fit or drape of 
the garment. 
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Trim extensions to 
tighten a layout 
Sometimes it’s the shape as 
well as the overall size ofa 
pattern piece that causes 
trouble: Bulges, curves, and 
extensions eat into avail- 
able square yardage. Once 
you remove an extension, a 
pattern piece can slip neatly 
into place alongside others. 
A simple example of this is to 
change a cut-on (or self-) fac- 
ing into a separate piece— 
you Il gain inches across the 
grain with this fix. 

Other places where you can 
remove projecting shapes are 
the back crotch extension in 
pants and the underarm areas 
of sleeve caps. The corners 
and strips you subtract can be 
cut from small scraps of fab- 
ric and reattached as nearly 
invisible gussets. 


Add seams to be seen 
If you're feeling creative, why 
not turn your layout trials 
into a design challenge? For 
example, try dividing large 
pattern pieces in places you 
can see. Adding seams in 
the right places—especially 
vertical seams—can make a 
garment more flattering. 
Once you get used to seeing 
pattern layouts as a creative 
puzzle, youll begin to dream 
up all sorts of ways to cut 
out your garments. Even 
I, with my penchant for 
understated styles, have 
found myself getting excited 
about designing my way 
around a fabric shortage. 





Pam Howard (PamelasCouture 
Closet.com ) teaches tailoring 
and clothing construction. 
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Tops, blouses, jackets 


Dividing the big pieces can maximize y our layout. 


HIDDEN SOLUTIONS 

@ Reorient the grain of undercollars (try cutting them on the 
bias, with a center-back seam), or make them from a com- 
patible fabric. 

m@ Cut hem allowances and self-facings as separate pieces. 

m@ Replace shaped armhole facings with bias strips. 

@ For jackets with lapels, substitute compatible fabric for 
facings below the lapel roll line. 


@ Piece the underarm sections of wide sleeves. 


ATTENTION-GRABBING SOLUTIONS 

™@ Create princess seams from shoulder to hem. 

m@ Add seams across the sleeves just below the elbow, and cut 
the lower section on a different grain as a decorative detail. 

lm Use compatible fabric for facings. 

@ Cut yokes, panels, patch pockets, and other details on the 
crossgrain or the bias. 


Divide here. 


Cut undercollar 
on bias. 





} Divide 

2" at roll 

Ri line. 

= 

? 

= 

| 
Jacket 
facing 


Sleeve 





», Divide here. 





tite ‘é 


Sleeve Jacket back 





Jacket front 








Divide pattern 
pieces as a 
designer would 


Add seam allowances wher- 
ever you create new seams. 


To make a piecing seam less 
obvious, keep the grainlines 
parallel on each side of 

the seam. 


Consider changing the grain 
of small sections you create 
when you divide pattern 
pieces to add design interest. 


Move or rotate darts to incor- 
porate them into new seams. 


If you divide one section of a 
garment or ensemble, include 
a similar detail elsewhere to 
unify your overall design. 


Cut from 
fashion 
fabric. 


Cut from 
compatible 
fabric. 


Cut on bias 


Under 
sleeve 








Skirt back 


Sew pattern 
pieces together 
with finesse 


Stabilize any bias edges you 
make with stay tape or strips 
of fusible interfacing. 


Interface as needed to support 
fabric where seams have been 
added or the grain changed. 


Make a muslin to confirm that 
piecing seams are positioned 
as you want them. 


Sewtest seams on scrap fab- 
ric to see how visible they'll 
be on the finished garment. 
Textured or allover patterned 
fabrics conceal piecing best. 


When using additional 
fabrics for linings or facings, 
make sure they’re compatible 
in both hand and care 
requirements. 








a oe a 


Skirt back Skirt front 


Pants 


Most pants patterns have just a front, back, 
and waistband (or facing) pieces—and pos- facing 
sibly some pockets. The closer you can get to 
laying out the front and back pieces side by 


side, the more fabric you save. 


HIDDEN SOLUTIONS 


@ Turn hem allowances into hem facings; cut 


from the same or different fabric. 


Straight skirts 


Simple skirts don’t call for much fabric, but you 

can often get away with even less than the pattern 
envelope recommends by turning small pattern 
pieces or reshaping major ones. 


HIDDEN SOLUTIONS 

™@ Change the grain of the waistband or facing, or add 
side seams to the waistband. 

@ Substitute petersham ribbon for a waistline facing. 

@ Cut the inner folds of kick pleats as separate pieces. 


ATTENTION-GRABBING SOLUTIONS 

@ Cut the front or back lower corners as separate pieces; 
insert the same or complementary fabric. 

™@ Make a separate band or panel at the hem edge; cut 
on a different grain or from different fabric. 

@ Add a seam at center front or back. 

™@ Create princess seams on the front, back, or both. 


Pant front 


Pant back 






Pocket 


Pocket 
lining 


Divide 


@ Make slant or side-seam pockets from lin- 
ing fabric, with facings of fashion fabric. 
@ Reorient the waist facing or waistband as 


needed to fit between other pattern pieces. 


™@ Add side seams or a center-back seam to 
the waistband. 

@ Cut the back crotch extension asa 
separate piece. 


ATTENTION-GRABBING SOLUTIONS 

@ Add princess seams along the front and 
back creaselines. 

@ Replace the hem with a separate band. 

™@ Make a mock slant pocket on the front by 
slicing off the upper corner and cutting 
it separately. 

@ Turn patch pockets into welt pockets. 








here. 


Cut on } 
bias. uy 
Divide 
here. 
Divide 
here. 
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perfectly squared opening © 
BY ANN STEEVES Sey 
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bd 


photoes: Jennifer Sauer 


studio photos: Siaan Howard. Process 


FABRIC MAKES A DIFFERENCE 


With welt pockets, some fabrics work better than 
others. Before | commit to making one on any 
garment, | make a test welt on a g-inch square 

of the fabric. 


EXTRA HANDLING 


NATURAL FIBERS ARE, WELL, A NATURAL 

FOR WELTS 

Welt pockets work up like a dream in any medium or 
heavyweight natural woven fabric. Wool, cotton, and 
silk—and any blend of these—have just enough body 
to support the pocket, and they press beautifully. 


elt or “bespoke” pockets are a hallmark of tailored 
and couture garments, but they tend to intimidate 
even the most experienced sewers. Commercial 
garment manufacturers achieve consistent quality 
using a $25,000 Bespoke Welt Pocket machine—way 
out of reach for most of us. And, unfortunately, the 


majority of sewing patterns on the market provide traditional welt-pocket 
instructions that usually result in distorted openings, uneven welt lips, and 


visible stitching, all of which scream “homemade.” Is it any wonder that 
we sewers avoid welt pockets like they're plutonium? 


For professional results, buck tradition 

The customary construction process for welt pockets involves positioning 
the welts or “lips” on the right side of the garment, sewing them in place 
without benefit of a clearly marked path, then slicing open the garment 
fabric and pulling the welts through to the wrong side. Admittedly, 

this technique used to cause little beads of sweat to form on my brow 
because there are many opportunities for it to go wrong. And when 

the method did go south, all I was left with was a hole smack dab in the 
middle of my garment. 

Over the last 10 years, I've developed a better method of making welt 
pockets that produces consistent, quality results using a home sewing 
machine and readily available materials. Basically, I figured out a way to 
make the welt opening first using lightweight yet strong silk organza, then 
attach the welts separately—no more trying to do it all at once. By follow- 
ing my technique on the next pages, I guarantee that welts will no longer 
be enemy number-one. You'll soon be fearlessly making these tailored 
pockets on all of your garments, and your welt-fearing sewing friends will 
jealously speculate about where you are hiding—and how you financed— 
a commercial Bespoke machine. LX 


Ann Steeves creates accessories through her business, Gorgeous Things 
(Gorgeous Things.com ), and teaches sewing classes in the Boston area. 


STRETCH FABRICS AND SYNTHETICS REQUIRE 


Cotton/Lycra blends are wonderful for jackets and 
pants, but Lycra can cause welts to bow out at the 
center unless you interface them with firm tailor’s 
canvas. Fine or superstretchy knits are unsuitable for 
welt pockets, but I've made lovely welts on heavier, 
more stable knits. Synthetic fabrics, especially micro- 
fibers, can be challenging to press; more hand- 
basting is required to control and secure foldlines. 














Organza controls pocket shape 
in even the fussiest of fabrics. 
For evening impact, add leather 
welts to textured velvet (facing 
page) or (from top to bottom, 
this page) add matching welts 
to richly textured wool, coordi- 
nate satin welts with silk velvet, 
or add matching welts to stiff 
cotton velvet. 


Prepare the opening 


Because a welt pocket is only as good as its opening—and nothing screams 
“homemade” more than a rectangle that isn’t straight or squared off at 
the corners—I use a combination of interfacing and organza to produce 
perfect geometry. 


Mark the opening on the garment. 

| Using tailor’s tacks (double-thread stitches) 
or chalk, mark the welt placement on the 
garment's right side. 


Fuse an interfacing stay to the garment’s 
2 wrong side. 
To reinforce your fabric, cut an oval of fusible 
interfacing 3 inches wide and the length of 
your welt plus 2 inches; use pinking shears 
to ensure that there are no indentations 
or marks when you press. Draw a cutting 
line down the center, two parallel sewing 
lines a scant % inch away on either side, 
and a perpendicular line at each end. Fuse 
it to the garment’s wrong side, aligning the 
perpendicular lines with the tacks. 








Cut and pin 

3 silk organza to 
the garment’s 
right side. 
Cut a rectangle 
of organza larger 
than the interfacing. 
Centered over 
your fused inter- 
facing but on the 
garment’s right 
side, pin in place. 
Make sure to keep 
the pins outside 
the sewing lines. 
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Create the opening 


As you sew around the rectangle opening, don’t backstitch at any point—it adds 
unwanted bulk. In the following steps, you'll notice that | press alot. Pressing—an 
up-and-down motion not to be confused with “ironing,” which is gliding back and 
forth—sinks your stitches into the fabric so that they’re less visible. 


Sew along the marked lines and press on each side. 

1 Flip your garment wrong side up, and set your stitch 
length to 1mm. Starting in the middle of one of the 
rectangle’s long sewing lines, sewfor a couple of stitches, 
then set your stitch length to 2.5 or 3 mm. To reinforce 
the corners, decrease your stitch length to1 mm and 
slowly sew right to the corner, pivot, and sew along 
the rectangle’s short end. Repeat this process around 
the rectangle, and when you approach your first stitch, 
shorten your stitch length again and sew over it to secure. 
Press both the right and wrong sides. 


2 Cut the opening. Using sharp scissors, cut along the 
center line of the rectangle through all layers. (I like 
to make the initial cut in the center of the line with a 
buttonhole chisel and then cut the rest of the way using 
scissors.) Stop about ¥% inch away from the end ofthe 
rectangle, then cut diagonally all the way to, but not 
through, the corners. 


Pull the organza through and press. 

3 Pull the organza through to the wrong side of the gar- 
ment. This will form the rectangular opening and encase 
the seam allowances. Tug the ends of the organza 
tightly to make sure it’s hidden on the right side. Press 
from the wrong side using lots of steam, then press 
again on the right side. Let the fabric cool completely 
before proceeding. 








Silk organza: 
Accept no 


Few fabrics are as 
useful in the sewing 
room as silk organza 
(synthetic copycats 
don’t press as well). 
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Attach the welts 


Cut two strips of fabric, each 1inch wide and the 
length of your welt opening plus 2 inches. 
























Reinforce the welt strips. Apply fusible tricot 
| lightweight interfacing to the wrong side 
of the fabric strips, then fold each in half 
lengthwise and press. 


2 Center the welts in the opening and glue- 
baste to secure. Run a glue stick on the 
organza around the edge of the rectangle, 

then center the welts in the rectangle and 
hand-press to seal. 


3 Sew through all thicknesses of seam 
allowances. Fold the garment fabric away 
from one long side of the welt opening and 
machine-baste (blue thread) with a zipper 
foot through the seam allowances of the 
interfaced fashion fabric, organza, and welt. 
Position your needle close to the rectangle’s 
original stitching line (red thread), and stitch 
again (orange thread). Repeat for the other 
long side of the welt opening. Press from 
the garment’s right side. 


INDUSTRY SECRET 


To keep your welts crisp 
and neat until the first 
wearing, hand- or machine- 
baste the folds together 
before you glue them to 
the opening (step 2 above). 
This also allows you to line 


up any patterns or stripes. 
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Attach the pocket bag 


From lining fabric, cut a rectangle 1 inch longer than the welt and 10 inches wide. 
This size is appropriate for the lower pocket bag of most jackets and coats, but you 
can make the rectangle wider or narrower if desired. 


Place the right side of the 
bag to the wrong side of the 
garment. Align the top edge 
of the pocket bag with the 
seam allowances of the upper 
welt. Fold the garment fabric 
out of the way. 


With the bag against the feed 
dogs, stitch through all layers. 
Sew the bag and welt together, 
keeping the bag against the feed 
dogs. Stitch about % inch away 
from the previous stitching. 
Repeat this process on the 

lower welt. Turn the pocket bag 
down, and press to create the 
bottom foldline. 


Close the sides of the pocket 
bag. Fold the garment out of 
the way, and sew %-inch seams 
down the side of the pocket 
bag, catching the triangular 
ends of the welt in the stitching. 
Repeat for the other side. Trim 
all seam allowances and the 
excess organza. Press from the 
garment’s wrong side, then 
from the right side. 
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GET CREATIVE 


GO BEYOND THE STRAIGHT 
AND NARROW 


With organza, you can try 
a gentle curve, triangle, 
circle, oval, square, or any 
whimsical shape. 


AND DON’T SETTLE FOR 
PLAIN LIP SERVICE 


Try a coordinating fabric; cut 
the fabric on the bias or cross- 
grain; use decorative ribbon, 
trim, or a Riri fashion zipper 
(TheSewingPlace.com). 


Tomasa admits that she’s “not an art-to-wear 
type of person,” so what she likes to sew is 
stylish, everyday clothing that looks like well- 
made ready-to-wear but fits much better. A 
classic shirt-style blouse in crisp cotton fits 
the bill perfectly, as does a jeans jacket with 
plenty of topstitching and keyhole button- 
holes. The jacket is based on Silhouettes #900 
(www.SilhouettePatterns.com), but Tomasa 
added pockets with flaps. 


Photo: courtesy of Tomasa Jiménez 
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A surface-design enthusiast who also works in 
a high-end fabric store, Donna loves to design 
garments that are simple in line and provide 
ample space to showcase wonderful yardage 
and unique embellishments. This vest, based 
on a traditional ruana shape, consists of rect- 
angles of fabric for fronts and back, with the 
addition of a simple insert for a neckband. 
Using the right and wrong sides of the fabric 
enabled Donna to have coordinating but dif- 
ferent textures for the body and neckband. To 
create shaping at the waist and to convert the 
capelike ruana into a vest, Donna fastened 
the sides together with decorative frogs. 


Photo: Judith Neukam 
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Brocade weskit, silk skirt, and wrap 
Leslie Kern, Stamford, Conn. 


Leslie’s daughter's wedding was held outdoors on Labor Day week- 
end in Sacramento, Calif., where temperatures regularly top 100°F. As 
mother ofthe bride, Leslie needed an outfit that would be comfort- 
able but also stay elegant in the heat, so she chose silk for its breath- 
ability and formal look. She washed the silk dupioni for the skirt 

to give it a soft hand, and used it to pipe her silk brocade weskit as 
well. To keep cool and relatively wrinkle-free, Leslie lined the top and 
underlined the skirt with a soft cotton batiste. As a comfortable and 
elegant cover-up, she opted for a sheer shawl rather than a jacket 
and embellished it with beaded trim and silk to match her skirt. 


Photo: Sloan Howard 
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WHAT HAVE YOU BEEN SEWING? 





Child’s couture coat and hat 
Anne Kendall, Seekonk, Mass. 


















Who says children’s clothing has to be 
machine washable, made of cotton, 
and covered in cartoon characters? 
Anne proves that a little girl’s coat can 





SEND US YOUR PHOTOS 


SHOW OFF YOUR WORK Send us photos 
and a brief description of your recent 
creations, and we may publish them. 
We accept film but prefer digital 
images on CD. 

Whenever possible, photograph your 
well-pressed garment on a dress form 
against a neutral background. Avoid 
including people in your pictures, if pos- 
sible. Use even, adequate lighting. Take 
full-length and detail shots, and use a 
high-resolution setting and large image 
size for digital photos. For more detailed 
information and an entry form, visit 
threadsmagazine.com. 


be as beautifully made as an adult’s. 
She created this wisteria-colored 
mohair coat and hat ensemble for her 
toddler-age niece. The piping trim and 
buttonholes, made of wool flannel 

in a slighter lighter shade of purple, 
would be the envy of any grown-up— 
only the winsome flower-shaped but- 
tons suggest that this was designed 
for someone under the age of 10. 


Photo: Duncan Kendall 


Send entry form plus photos or CDs to: 
Reader's Closet, Threads magazine 

PO Box 5506 

Newtown, CT 06470-5506 
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Snip and bedazzle 
your favorite T-shirt 


Judicious scissor work and easy-setting 
rhinestones are all you need 


he term “bling” is used today to suits you best—long or short sleeves, or 

describe the rhinestone and crystal sleeveless, and in any color. 

embellishments we see on every- [ll show you how I cut and bedazzled 
thing from shoes to eyeglasses. Once my T-shirts, and from there, you can 
reserved for formal events, todays razzle- invent your own styles. I use one size 
dazzle is perfectly comfortable ondenim — ofrhinestones on my shirts, such as 


and daytime cottons. the 30ss flat back crystal AB from 

While visiting an upscale boutique in Dreamtime Creations (dreamtime Snips and stones. Wear these T-shirts 
Los Angeles, I noticed and admired creations.com) shown below, but I under a tailored blazer, a denim 
embellished T-shirts, which inspired sometimes add a variety of rhinestone jacket, or alone. Avoid eed fi abric 

: ae — near bra straps, and avoid placing 

me to design a fresh and feminine gar- colors. This is where you become the rhinestones at bust points. 
ment for the “Day of Caring” breast designer and can follow your own style. 
cancer awareness event in Denver. Pink 
T-shirts like the one above were the Known for her sophisticated, classic 
result. You can easily make your own. designs with a flair for whimsy, Brooks 

Start with a T-shirt. You can recycle has been dressing savvy women for the 
one from your closet, buy a ready-made past 30 years. Visit BrooksLtd.net or her 


" 
one, or make your own. Just choose what — Denver, Colorado, clothing-design studio. &> 
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Model photos Jack Deutsch; hair and makeup: Sylvia Pichler. All other photos: Sloan Howard 
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Model 3180 — 
Dimensions: 
60" wide, 19'" deep 
(39" open, 54" with 
extension platform), 
29°40" high 
Weight:780 Ibs. 


Finishes: White with 
oak trim (.85), 
Sunset oak (.85), 
Albany oak (.88) 


Model 08 


Dimensions: 

26" wide, 17°" deep, 
2414" high 

Weight: 85 Ibs. 


For Your Nearest Horn Dealer fall: 


1-800-802- 


“Quilter’s Dream’y 


a i ee ee | 








Quilter’s Dream (3180) 

Quilters Dream cet oe Chest (08) 
Deluxe Sewing Chair (15090) 

Large Insert 


SUGGESTED RETAIL $1889.00 


5140900 
Save 400-"" 


U45- 
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COLLECTION 


Www.hornofamerica.com 





EMBELLISHMENTS continued 


Make the cuts 


Experiment with cutting 
holes before you start 
cutting up your T-shirt. 
—— Rough edges, which become 
~=S exaggerated after the 
7 T-shirt is washed, make a 
lacy appearance. Or you can 
pinch together a small point 
of fabric and cut off the tip. 
My favorite cut is a leaf shape, 
which | achieve by making a fold 
and cutting the small curved 
V shape through two layers. 


Visualize the holes on your 
T-shirt, making sure to stay 
away from bra straps when you 


Set the stones ‘ fe 
A — 
To apply my rhinestones, | use prong 
settings, which are pushed through the 
fabric from the wrong side and clamped 
around the rhinestones like jewelry 
settings. You'll need to use a tool such as 
the Brisk-Set Rhinestone Setter and 
Tiffany settings from M&J Trimming 
(mjtrim.com), shown at right. An option 
is to fuse-set crystals with a heat wand 
such as the L’orna Decorative Touch 
wand and crystals from Bullard Designs 
(BullardDesigns.com), shown below. 


Audition your rhinestones to decide 
where you want them positioned, and 
mark the placement with a disappearing 
marker before applying the stones. 





cut. Scatter cuts around the 2° 
neck and a few on the back and 
sleeves for a random look. 




















NEW! 


| JOPLIN PULLOVER 
SIZES XS-XXL 


SILKS 


Chittons 


Satins 


919.95 


plus p & h 





Prints 
and Much More 


Thai Silks! 


252(T) State Street * Los Altos, CA 94022 : THE 
(800) 722-SILK SEWING 
Tel: (650) 948-8611 » Fax: (650) 948-3426 WORKSHOP 
silks@thaisilks.com ole) Bm teen le) 
www.thaisilks.com 





Specials for Stores, Artists, 
Dressmakers 


ASSORTED SAMPLE SET is available Part 
ae | | | Semin 
for: DMs Shipping Our Low Prices Will Surprise You! alg 


Join our SILK FABRIC CLUB - $20 annually Free Brochure Call Toll Free 


SUL) 466, | 599 


SeW ing works! yp.com 
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The Innov-is 2500D 


Celebrate Our New Arrival with up to 25% OFF’ 
Any Of These Three New INNOV-1S Machines 


Introducing the newest member of our family, the Innov-is 
2500D. Closest in performance to the legendary Innov-is 
A000D, the Innov-is 2500D features dual USB ports, an 
oversized work area and beautiful, precise stitching. Manage 
all your sewing and embroidery functions on the color LCD 
touch-screen. The generous 6" x 10” embroidery area and 
built-in editing capability give you the tools to create 
original and dramatic embroidery patterns, 


Just like its siblings, the Innov-is 1000 and Innov-is 
1500D, tne Innov-is 2500D features an advanced 


os 





Your Total Sewing Solution 


— 
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Innov-is 1000 


2005 authonzed 
Innov-ts 
Denke 





needle threading system, automatic upper thread tensioning 
and dozens of built-in sewing stitches and embroidery patterns, 


*Join us in celebrating our three new arrivals with up to 25% off 
the Manufacturer's Suggested Retail Price on the Innov-is 1000, 
Innov-is 1500D and Innov-is 2500D. Offer valid for these models 
purchased before 12/31/05 at participating authorized 
Brother Innov-is dealers. To find a dealer near 
you Call 1.800.4.A.BROTHER or visit www.brother.com. 

Contact dealer for participation information. 


Welcome to the Brother family, 





Innov-is 1500D 
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READERS’ QUESTIONS— 
EXPERTS’ ANSWERS 


Make a bubble skirt 


O Can you tell me how to 
make a cloud or balloon 
hem in an evening gown? 
lam an experienced tailor 
and am looking for a few con- 


struction tips. 
—Anne Ventresco, via email 


Threads associate editor 

Judith Neukam replies: 
I call it a bubble-style skirt, 
and it actually requires sew- 
ing two skirts. 

Make a straight skirt 
out of muslin, taffeta, or 
sturdy lining fabric to use 
as an underskirt. To enable 
easy pressing after the 
balloon skirt is constructed, 
I recommend that you don't 
attach the underskirt to the 
dress at the waist. Instead, 
install a waistband witha 
button or hook closure to 
hold the bubble skirt up 
without risk of having it 
slide down, as it could with 
an elastic waist. 
Experiment to deter- 

mine how long to cut each 
skirt. Cut the overskirt long 


The purpose of pattern drafting 


Why is pattern drafting 
=. °0 important today in the 
fashion industry? 
—Cesia Kerem Ramos, via email 


Nee Gjeltima, owner 
of Fitting Tips Newsletter 
(fittingtips.com), replies: 
Pattern drafting is the process 
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of drawing a pattern on paper 
using a Set of logical steps and 
formulas incorporating the 
measurements of your body 
and the shape and style of the 
garment. It is more a process 
of mathematical precision 
than artistic skill, although 

a good eye helps. The role of 


enough to allow it to billow 
out and fall with the lower 
edge curling under about 

4 inches above the actual 
hemline inside the skirt. Cut 
the underskirt’s lower edge 


to meet the turned-under 
edge of the overskirt. Then 
gather the overskirt into the 
waistline, and gather the 
overskirt’s lower edge into the 
underskirt’s lower edge. 





the pattern drafter is crucial 
in translating ideas to actual 
garments by turning a design 
sketch or mental image into 
the pattern pieces, which are 
then cut in fabric and sewn 
together to create the gar- 
ment. The drafter provides all 
the necessary pattern pieces 


and assures they go together 
correctly. In the fashion 
industry, when a pattern is 
approved for mass produc- 
tion, it is graded to various 
sizes and adjusted for the 
most efficient construction 
and economical use of fabric. 


continued >>> 





Nancy's Notions 


sewing inspiration + ee uee oe tools & more 


“ess savings 





Presented by: WASHINGTON STATE UNIVERSITY 
im | EXTENSION in PIERCE COUNTY 









Ney 3 z 
1-800-561-9731 a ee 


/ Super Cleaning § Condtioning for al Fires deal for Hand Machine Wash 
¥ ‘ate & Economical for Hne Washables ® Environmentally initndly 

@ Wondertul tres) Scents ideal Travel Companion 

® No Ringing - No Residue 





Fucalan®... 2 whole new spin on laundry _= \\ ) 
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The nation’s largest sewing show is FABRIC -COM 





now even bigger! Superior Value, Selection, Quality and Service 
—> Exciting Hands On Seminars DAILY 
| > Even More Exhibitors Something For Everyone rose om 
| a Nt 
§ — Popular TV Personalities One, 
—> Expanded NEW Facilities A New Deal 
veryday 
Mark Your Calendar Today 25% to 
} For more information, call 70% OFF BARGAIN ALERT 
| | Regular Suggested Be the first to know! 
Washington State University Retail Prices Sign up for our newsletter 
F ial tions, 
Conferences & Professional Programs dearaneAtptew arrivals 
253-445-4632 _ 
Free Shipping Shop Our Extensive 
www.sewexpo.com On First Order Selection: 
Coupon Code: THREAD Apparel Fabrics 
coupon exp. 06/30/06 Home Decor Fabrics 
WASHINGTON STATE US orders only Cotton & Quilt Fabrics 
G UNIVERSITY Free Return Shipping 


Within 30 days 


Extension programs and employment are available to all without discrimination. Evidence of noncompliance 
may be reported through your local Extension office. 





Visit us at wwwabric.com or call 1.888.455.2940 . 
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We will pay for all the 

ones we publish. 

Threads O&A 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsO&A@taunton.com 


Bias or not to bias 


O I’m stumped. When cut- 
=. ting a garment on the bias, 
why would you cut the sleeves 
on the straight grain? 


—Ann Smith, Elmer, NJ. 


Designer, teacher, and 

bias expert Marcy Tilton 
replies: The pattern designer 
may have preferred the look 
of a straight-grain sleeve. In 
theory, it can work; however, I 
would choose to cut the sleeve 
on the bias—and you can, too. 
To convert the straight-grain 
sleeve pattern to a bias-cut 


A new-old hem for jeans 


O | want to shorten my jeans 
a While keeping the original 

distressed hem. | hear there’s 

a way to do this—can you tell 

me how? 


—Barbara Ranegar, via email 


Linda Lee, owner of 
Sewing Workshop pat- 
terns and a contributing 
editor, responds: This method 
of hemming jeans uses the 
original hem with all of its 
wonderful faded and worn 
edges so that the result looks 
exactly like the jeans were 
never altered in length. 
1. Remove the topstitching 
along the hem, and open 
the fold. Open the pant-leg 
seam that is without top- 
stitching; rip out about 
4 inches of the seam. 
2. Cut off the finished 
hem 1 inch above the 
original topstitching line, 
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and preserve the resulting 
hem strip. 

3. Cut the pant leg to the 
desired finished length. 

4, With RS together, align 
the raw pant-leg edge with 
the raw hem-strip edge. Stitch 
about “6 inch (or less) from 
the original topstitching 
line with a seam allowance 
slightly less than 12 inch wide. 

5. Fold the hem strip down, 
and press the seam allowance 
toward the hem strip. Resew 
the pant-leg seam including 
the hem strip. 

6. Fold the hem under to 
the WS along the original 
fold, encasing the seam and 
covering the stitching line. 
Topstitch over the original 
topstitching line using a 
jeans thread that matches 
the original, such as Guter- 
mann or YLI, to emulate the 
original look. 


sleeve, add a second sleeve 
seam from the shoulder point 
through the sleeve hem. 
When youre drawing the new 
seamline, make it parallel to 
the straight-grain marking 

on the original pattern. Then 
shift the original grainline 

45 degrees to bias and add 

a 2-inch seam allowance to 
the new seam and to the 
underarm seams. Also, add a 
1-inch seam allowance to the 
sleeve-cap seam. Mark the 
stitching lines with a fine-line 
chalker immediately before or 


after cutting—bias opens up 
when cut, so it is not accurate 
to use the edge of the fabric as 
a stitching guide. Cut the two 
sleeve pieces at right angles to 
each other so that the center 
seam forms a chevron. If you 
do not add the seam, the 
sleeve (which is a bias tube) 
can torque as it is worn. 

It is also possible to use a 
bias sleeve with a bodice cut 
on the straight grain. This 
technique is used occasionally 
in couture and makes fit/ 
comfort easier for large arms. 
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(4) Stitch %« in. outside original 


topstitching line. 
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Fold hem strip down 
(S) and close seam. 


artha Garstang Hill 


Drawings: M 


One Week Fiber 
Workshops 


Surface Design 
Renie Adams 
Heather Allen 
Ursula McCarty 
Jessica Smith 
Brooks Stevens 


Weaving 
Liz Spear 
Barbara Walker 
= Baskets 
Lissa Hunter 
Jo Ann Kelly Gatsos 


™ For complete course 
® descriptions and 
* other workshops, visit 
7 www.arrowmont.org 
or call for a catalog. 
| 865.436.5860 


Arrowmont School 
of Arts & Crafts 
006 Parkway 
Gatlinburg, TN 37738 
info@arrowmont.org 
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“THREAD ~ 


The finest quality in spools and skeins 
in all sizes in over 300 colors. 


MERCERIZED COTTON, POLYCORE THREADS 
AND NYLON THREADS ARE ALSO IN STOCK. 


TEL: 888-UTICA-CO FAX: 516-887-3974 
www.uticathread.com 
mail@uticathread.com 
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128 Page 


6 Full Color 
\ Quilting Catalog 


From America’s 
Favorife Quilt Shop! 


Featuring all the fabric, books, patterns and 
I quilting goodies you could wish for. Send your 
| name & address today! Your catalog will be 
mailed without delay. Send to: 


| Keepsake Quilting, 
| Dept. TM1005, PO Box 1618 

I Center Harbor, NH 03226-1618 
1-800-865-9458 

L _ www. yw Megusancqun Ung: com J 
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Lowest prices. Same day shipping. 

The finest quality silks & cottons. 

100,000 square yards of inventory. 

(800) 442.0455 or www.silkconnection.com 
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tomnbroider This! 


Sy | BEST selection of 
‘| machine embroidery 
Kf, supplies, fine linens, 
& free embroidery 
designs 








www.embroiderthis.com 
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Perfect Buttons | 
one-of-a-kind dichroic glass buttons for | 

P your unique handmade items | 
www. perfecthuttons.com 
(505) 286-1783 


Edgewood, New Mexico 
<= 
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MASTER CLASS | 


BY SUSAN KHALJE 


Setting a sleeve byhand 


Keep your eye on the grain and take it a stitch at a time 


fter “Inside a Chanel 
Jacket” appeared in 
issue 121, many readers 
requested more information 
about sewing a sleeve into 
a jacket by hand. For all of 
you, this is unquestionably a 
master class technique. 

The exquisitely set sleeves 
we admire in haute couture 
don’t happen by accident. 
Control is the key element 
to their success—control of 
fit, fabric, and the techniques 
used to shape the fabric into 
the desired form. 

Successfully setting in and 
sewing a Sleeve by hand starts 
by carefully fitting the sleeve 
and choosing an appropriate 
fabric that works well with 
the technique. This haute 
couture technique enables 
you to position the horizon- 
tal and vertical grainlines 
perfectly, ensure a full range 
of motion in your sleeve, and 
establish a well-placed and 
elegant armscye seam. 


A WELL-FITTED MUSLIN 

IS ESSENTIAL 

Although fitting the fashion 
fabric establishes the final 
sleeve placement, the ground- 
work laid in the muslin fitting 
is essential. It allows you to 
determine the circumference 
at the top of the sleeve and 
armscye, mark the exact 
placement of the sleeve at 

the end of the shoulder seam, 
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and establish the amount of 
arm movement. 

Equally critical is choos- 
ing a fabric that lends itself 
to shaping, especially in the 
sleeve-cap area, and is lofty 
enough to hide the hand 
stitches. A soft wool boucle, 
such as the one shown at 
right, is a perfect choice. 

If both the horizontal 
and vertical grains aren't 


continued >??? 


















Montana 
Leather Company 


Www . montanaleather. com 













The finest ga rment leathers. 
We have your color. 
+06-2+4+5-1660 
2015 Ist Ave. N a Nala Ss yl 
Billings, Montana 59103 Fax +O6.245-4H109 
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EMBROIDERY SUPPLIES 


J. Se ug 


/ QUALITY MATERIALS FREE CATALOG 
/ ORDERS SHIP SAME DAY 

/ MONTHLY SPECIALS 

/ CUSTOMER SATISFACTION 


51's Embroidery Supply 800-466-7945 


P.O. Box 484, Macedon, New York 14502 
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Make it Personal today with Monogram SP! 


THE MUST-HAVE REFERENCE FOR EVERYONE WHO SEWS... 


Updated 
New Edition 
SiaaaMiiee, Get yours today! 


MORE Bi. 19 all-new fabrics 


e 100 new tips for 


FABRIC SAV\ dded expert 
FABRIC SAVVY i en eee For more information, visit your local Pantograms Home Products Dealer 


« Latest techniques for or visit us at www.MonogramSP.com. 
classic fabrics 





e All-new photos now 


4 Quick Resource Guide i 
| with pattern numbers 


DaLeCHINng Ae Wing Faprte Monogram SP Embroidery Masic 2 

e Easy-to-use lining chart 7 id 

¢ Convenient spiralbound 
format 


Plus two new features: I. Vf Delior ary 





¢ Burn test for determining 


More Fabric Savvy, Sandra Betzina = fabric content 


Hardcover/ Enclosed Spiral « Comprehensive stain 
Product #070745, $24.95 removal guide 


Visit www.taunton.com/ betzina today, To learn more about deolership availability, contact Pantograms at 
800) 872-1555 ext 233. Reference tracking #PHO0024 when you speck t 
or call toll free 800-888-8286 a on erence tracking you speak to 


your account manager. 
Sa The Taunton Press © 2004 The Taunton Press 
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MASTER CLASS 


continued 


obvious in your fabric, mark 
them clearly with basting 
thread on the sleeve pieces so 
you can easily refer to them. 
Measure the length of the 
sleeve-cap seamline; it should 
be 1% to 1% inches larger 
than the circumference of the 
armscye seamline. 

The higher the armscye 
under the arm, the greater 
the arm movement, but it 
mustn't be uncomfortably 
tight. Clearly mark with 
basting thread any changes 
made during the fitting. 
Unless the body indicates 
otherwise, your two armscye 
seamlines and two sleeve 
seamlines should be identical. 

Once you've perfected the 
fit, cut the fashion fabric 
with 2-inch seam allowances. 
Mark the seamlines with 
basting stitches in contrast- 
ing thread before you begin. 
Susan Khalje is a Threads 
contributing editor. 
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Shape a graceful 


sleeve cap 


Shaping serves two purposes: It creates an elegant contour and 
a seamline devoid of uneven fabric distribution and bumps, and 
it allows excess fabric to be eased in. 


If the sleeve circumference is considerably larger than the 
armscye circumference—due to a full upper arm, for example— 
then the excess fabric needs to be reduce to create a smooth 
armscye seam. 


There are anumber of ways to ease the sleeve-cap seamline 

into the armscye: You can shrink the fabric with steam or apply 
gathering stitches to the seam allowance and pull them, almost like a 
drawstring, to reduce the excess. If there’s a seam down the outside of 
the arm, as there would be in a three-piece sleeve, you can taper the 
shoulder end of the seam to pare down some of the sleeve’s fullness. 
Finally, you can apply subtle rows of hand-stitching horizontally 

across the sleeve-cap area and pull them to compress the fabric. 






Photos: Sloan Howard. Drawings: Carol Ruzicka 


Sew the upper half of the sleeve 


Pin your well-fitted sleeve into place in the following manner: 


First, fold the sleeve’s seam allowances under along the sleeve’s 
basted seamline—toward the sleeve. Keeping the vertical and 
horizontal grainlines perpendicular and parallel to the floor, 
respectively, bring the sleeve-cap and armscye basting stitches 
together, and pin the upper half of the sleeve into place. The very 
top of the sleeve may or may not line up with the shoulder seam, 
but at this point, grain placement is the more critical issue. 


Sew the pinned section of the sleeve together from the 
outside using small, firm fell stitches and doubled thread coated 
with beeswax. 


Fell stitches 





Sew the underarm 
sleeve section 


Working from the inside of the garment, hold the lower half of 
the sleeve and the lower half of the armscye together; they should 
fall into place with their stitching lines layered neatly one on top 
of the other. 


Pin them together along their basted 
seamlines, from the bodice side, and 

sew the lower half of the seam with 
backstitches—small and firm, perfectly 
placed on the basting line, using, as before, 
doubled thread coated with beeswax. 


Put the garment on a dress form and 

check the grainlines, the contour of the 
seam, the fit, and the sleeve movement. 
It's relatively easy to make adjustments now 
before cleaning up the inside of the sleeve. 





continued >>> 
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MASTER CLASS continued 


Open the seam allowances 


THREADS 


One of the secrets to a smooth shoulder line is to divide—or open— 
the seam allowances at the top of the sleeve. 


The bodice seam allowance folds toward the garment, and the sleeve 
seam allowance folds toward the sleeve. This necessitates clipping the 
bodice seam allowance in order to allow it to fold back toward the garment. 
Clip about 3 inches from either side of the shoulder seam. Tack the opened 
seam allowance to the shoulder seam, as shown. Do not open the lower seam 
allowances under the arm; they remain together. 


Trim the upper seam allowances to about 1 inch. Trim the lower seam 
allowances to about % inch. To keep the lower seam allowances from fraying, 
firmly and thoroughly overcast the raw edges together. 





Overcast stitch 





BEESWAX ISN’T 
ENOUGH 


Beeswax not only conditions 


your thread for easier sewing, 
it strengthens it, too.To get 
the full benefit from the 
beeswax, thread your needle 
and draw the thread through 
the wax. Then iron the waxed 
thread. With hand-sewing, 
it's a good idea to thread a 
few needles with an 18-inch 
length of doubled thread; 
that way, you won't have to 
stop sewing to rethread and 


wax your needle. 


Woven Labels 


Design your own 100% woven label 
In quantities from 36 labels, starting at $21.00 | 
Your Name Is Woven NOT Printed 


Fabulous Fit® 


Dress Forms & Sewing Machines 
onLine Super Sale! 


Best Savings...ANYWHERE! 


A wide selection of background 
and lettering colors 


Soft woven edges 
Special prices for 500 - 1000 


Free full information pack and samples- 


Able Labels x Greve 
217 Brendan Choice, Cary, NC 27511 
Tel: 800 506 5590 © sales@ablelabels.com 
www.ablelabels.com 


You are unique. 


Sewing patterns should be, too! 


All through this December, spend 
less time and money to get more 
out of all of your garment sewing. 





READER SERVICE NO, 28 save 15% on our PatternMaster 
and Cameo software products. 


Use our Webstore, email, regular mail, or | 
order by phone, beginning at 9am Central 
Time on Thursday, December ist, 2005 
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Have you seen... 


ee | ; VTA AWAN YI Teleliatel-]merelan 
website (888) 929-9453 
lately? (615) 952-3303 


threadsmagazine.com 


7, ng 


by96-€S8-008-T 
jsjeineds surquo Bbulzewy 
*xS3ddVHS GNV S43ZIS T1V x 


| 


SOOE-EVE-CIC 


i The Taunton Press 


Rap iathon To 





MARKETPLACE 


Handmade Guatemalan 
Fabrics 


F@®LKWEAR 
All Styles Now Available Online From 
www. birchstreet-folkwear.com 


Sewable Swedish Tracing Paper 


Don’t cut your patterns! 





Guatemalan Rainbow Fabrics 
designed by Priscilla Bianchi Instructional videos & DVDs 


Luscious Silk Noil teaching efficient and professional 
Valdani Threads techniques for making pillows. 


newmoontextiles.com eed 
626-296-6663 www.thepillowlady.com 


——————__f—- 

10 yards rolls - 29" wide 

Trace your pattern with this durable, strong, 

see-through and drapably soft pattern paper. 

Contact us for pricing, free sample and catalog 
Birch Street Clothing 


P.O. Box 1110, Alta, CA 95701 - Dept TH 
| 800-736-0854 (530-318-3883) * www.birchstreetclothing.com 


DEALER INQUIRIES INVITED 












Blue: 
72 Sad about not finding 
SHOP LIKE A PROFESSIONAL! | = gorgeous fabric at great 
We carry thousands of hard to find prices: Call, email, or 
wardrobe care supplies. visit our web site. A 
MANHATTAN WARDROBE SUPPLY Apple Annie Fabrics | / ay . 
TOLL FREE:888-401 -7400 age Wilbur’aves (Rt. 108) rN | & 
2 j ; wansea, » 
Contact us at: info@wardrobesupplies.com | 508/678-5187 alna 3 mV 





anne@appleanniefabrics.com Designer Fabrics at Affordable Prices 


Check out our new full-service website: : 
www.appleanniefabrics.com VWiVVAVAl=) 4il(-s)i0lel(elcele)flechele sa 





http://wardrobesupplies.com 
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OTT-LITE LAMPS 


TRUE COLOR 
DISCOUNT PRICES !!! 
AVAVALINICaICITR@N IT 


800-742-4289 


: ULTRASUEDE 


By the yard or 
specialty cut piece 
Over 120 Colors 
Appliqués * Fringe 


ULTRA STYLE DESIGNS 


Secure on-line ordering 
www.ultrastyledesigns.com 
813 Moffat Court, Castle Rock, CO 80108 


Toll free: 1-866-733-8949 : 
SCoeoeceeeeeeeeeeeeeeeeee ® 


2 Order One or More! CUSTOM-MADE 


ZIPPERS 


We are America’s #1 source for zippers you 
cannot find in a retail store. All zippers made to 
your specifications, and shipped quickly. Easy 
on-line ordering process—simple to use! 

Order one zipper or a dozen, all custom made. 


ZIPPERHSOURCE § 


1900 W. ee = Chicago, ti 60622 : 
Phone: 312-492-7200 @ Fax: 312-243-1600 : 
wer WwWw.zippersource.com 








SCeeeaeeeeeeeeneeaeees © 













Make Lovely Smocked Dresses 
F aS & Easy with a Pleater 
‘ gi ei from 
website or CATOSCA COMPANY 
cal dehuire (/1-888-290-8327 
ee www.toscacompany.com 
e-mail: pleaters@ toscacompany.com 


Trish Waxed Linen Thread 
Supplies for Beading, 
Basket Weaving & Embellishing 


Royalwood Ltd. ™ { ; 
517-Th Woodville Rd. 
Mansfield,OH 44907. ™ 


catalog $2.00 
800-526-1630 
RoyalwoodLtd.com | 


, & 
. COUNTRY® 
. Silodern, casual style 
$19.95 
\ +3.00s&h 
FL add 6 1/2 % 
Vina V_ichork 


CUT TING c ORNERS 
1177 Louisiana Ave «Ste 211 
bad ues FL 32789 
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See ad index on pages 88-89 for reader service numbers. 


Seamless Draperies 
\ 10 ft WIDE Textured Cotton 
For Washable, Non-iron, Non-Toxic 


™ Draperes, Slipcovers, Tablecloths 
$2 Planning Kit with samples: 
www.HomespunFabrics.com 
| MC/V Toll FREE 1-888-543-2998 





Johanna-design studico.com 

Send for Catalogue with more Professional Tips 

The Vest That atts $11.95 includes shipping 
bi el wal 

Three Patterns inone "4 \ 


order cniine or \ /{ 


P.0. Box 220921 v\) VAN VN 
fi i AA 


$t. Louis, MC 63122 { 









vaffneyfabrics.com 
1” quality fabrics at 


WHOLESALE PRICES 


Since 1970 
5401 Germantown Ave Philadelphia, PA 19144 
















PM Organics 


Textiles You Feel 
Good About! 


Certified Organic 
Cotton Fabrics and Notions 
WWw.pmorganics.com 


Pattern Maker 


Create custom pattems with your own computer! 


@Free trouser pattern 
@Free 30 day trial software 


http://www.patternmaker.com 
pmaker@eskimo.com@352-466-8016 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street * dept TH 
Asheville NC 28801 
1-800-327-8448 

e-mail: inform@earthguild.com 

web site: www.earthguild.com 

mail order catalog: $4 











STRETCH HOUSE, INC. 


232 W. 37th Street (Between 7th & 8th Ave.) 
New York, NY 10018 


Best source of spandex, 
trimmings and feathers. 


Wholesale and retail. 
Mail order available. 
Ask for swatches. 


Phone: 212-868-0944 © Fax: 212-868-0948 
sales @stretchhouse.com 
www.stretchhouse.com 








The Amazing 
FITTING ASSISTANT 


Uses Your body measurements 
to convert Your 3D body form 
into 2D master pattems 
Your Personal Fit 
Reduces Your Frustration 
Saves Your time & money 
Customize Your wardrobe 
Easy to use for Your better Fit 
Your Personal Fit-ting Shells 
fit inside Your patterns like 
Your body fits into a garment 


our 


ersonal 


wn OUTDETOnan Loom Thineads. Mtr 
550-273-6630 Fax 559-791-9933 












8386 North Main St. 


] ie Noah Main DEAF F 
716-992-4364 Dealer 
EDEN SEWING CENTER 
Fashion Fabrics / Cottons & Findings 
www.edensewingcentercom 


est 


) Siupressions 







MARTELLI 
Creating New Technology 
in the world of sewing notions 


Ergo 2000 


45mm Rotary 
Cutter 


100°. Ergonomic! 
Perfect for hands with 
arthritis, tendonitis, 
Hand fatigue, etc. 
Minute Miter Clip 
Product Educational Video 





== =r an 


Kwik Bind 1/2” Bias Binder * 


Blades « 
MORE Poe vil A Uy 
www.martellinotions.cm (850) 433-1414 


Curve Master « 
CVATIVE PRODUCTS COMING SOOW! 


 € The Fleece Lady 
wi www.fleecelady.com 


7)‘ (909) 223- FLEECE 
3533 









' your online source for polar fleece 
we carry FLURR and minky 


Zippers... Threads... 
Buttons... Pins... 
Marking & Measuring Tools... 
Sewing Notions... 
and so much more! 


Order over 
7000 items online! 


All Sewing Machine Parts, 
Owners Manuals, and Notions 


DISCOUNT SEWING 


1-866-739-4537 
www.sew4less.com 



















DESIGN YOUR OWN 
From Fashion to Decorating 


Cottons, Rayons, Silks 
Woolens. Microfibers 
Chenille, Tencel 


You will find it here! 
Plus much more 


www.millendstore.com. 


9701 SE McLoughlin Bivd. 
Milwaukie, OR 97222 
(503 9786-1234 

Fax 786-2022 Since I9I8 


No big clispiley of fabricain Areca, 


Personal 
Swatchin g 
Service $3,00 


.. St Theresa Textile Trove . 


FURVEYTYORS OF THE 
BEAUTIFUL & EBXOTIC IN 
TI oie ES & EMBELLISHINGS 
Beods, Butts ana eres oe ftont 
Fancy $i jeg from Dincie 61 4 France 
Africon Mudclath Guba sk Tie Cre 
Baa Batis | In cothon and rayan |) 

4 budthemdan Marches 
Mimtion this ad for 10%, off 
Phone mai) of intermet orders 
www. sttheresatextile.com 


PRINTED & WOVEN [2br'c, 


Custom Designed for All of Your Needs 


i Se 


Fast Manufacturing » Excellent Prices * Small Or Large Orders 


1-800-944-4696 iitrcoveron pack 


GENERAL LABEL MFG. - www.generallabel.com 





1329 Main Street, 
Cincinnati, OH,45210 


(800) 236-2450 


Upholstery, Drapery, Bedding Fabrics 


www.yourfabric.com 
Silk, Cotton Prints, Chenilles, etc. 
Tassel Fringe, Lip Cord, and Trim 





Sewing Machine Attachment ¢) ~~. 
Universal Presser Foot Lifter, __*© 
A | 


ACTS \ike a knee lift or 
i litts sony norewcen ie for 
applique, mac 
Quilt ng oF s 


a third hand, 
preohing 
, embroidery 
it fabrics, etc 

T suggesied ist | : 

| price $64 
1.1.M. Enterprises P.O. Box — 
Lafayette, CA 94549-0598 
Ph: 1-877-542-8377 Fax: 1-925-256-7241 
www.presserfootlifter.com 


OS 


Since 1998 


UNIQUE 
PATTERNS 
Pas FOR 
“a WEARABLE ART 


& 


*—= For free 32-page catalog, 
email name and address 
to: info@folkwear.com 


Turkish Coal 


#106 













vo | Canada's online retailer of fine fashion 
), fabrics, sewing pattems and notions 


#f ~ Bali batik rayon from The Batik Butik 

, ~ The Bali Collection sewing patterns 

~ Interlock & ribknit frorn Siltex Mills 
Eames | ~ Selection of fine cotton fabrics 

| ~ Folkkwear, Kwik-Sew, The Classics by Material Things 

Petite Plus Patterns, The Sewing Workshop Collection 


Distinctive Sewing Supplies 


www distinctivesewing.com info@distinctivesewing.com 


ACADEMY or FASHION DESIGN 


STUDY AT HOME 

CERTIFICATE OF PATTERN DRAFTING 
WWW.AOFDESIGN.COM 

1-877-978-9088 fashiondesign@sasktel.net 


Fabrics For All Occasions 
. Bridal and Formal Fabrics « Daywear 
| 1332 Southwest 59th 


wo, Oklahoma City, Oklahoma 73119 
(405) 685.1279 
Was Fax: (405) 685.0764 
Hours: ion “Sat 10-6 * Sun. 1-5 
| We ship all over the United States 





* 4 97% -— = s 


ublimex 3, 
Litchin gion’ 





= = = — al = = 
| 
| 


Seahep DIEL 
2 TN 

Sewing Classes Knit Patterns far the Hard To Fit 

Sewphisticated Knit Fabrics EMMA SEABROOKE 


Contact Emma for a 305-664-3319 
Free Info Packet! sewkeyse@bellsouth.net 


! ys This Binet pour Pama + one roidery| 





onl ine Sewing Classes 


Our interactive classes start 
at S25! 


12,000 Sewing Machine & Pattern Reviews| 
Buy Patterns Online 
Jalie, Kwik Sew, New Look & Burda 


PatternReview.com 
Helping You SEW SMARTER --- every day! | 








CG's COUTURE DESIGNS 





If you sew but do not have the drafting skills send us your 
measurements for a pattern that fits and flatters or join 
us in one of our classes in Ft. Lauderdale. Start wearing 
good looking clothes that look good on you! For more info. 
Please call 954 733 7101 or www.cgscouture.com 





French Connections 


® West African prints, hand-dyed damask, 
mudcioth, African batik panels, & more 
® French toiles, chintz, & provengal fabrics 
www.french-nc.com 
(919) 545-9296 Pittsboro, North Carolina 


Bitions FIRE AMdountan 
ends 


of dnd 


‘Friendly Service" since 1973 
America’s 
Favorite Beading 
Supply Company 
Request your 
comprehensive 
catalog NOW! 
1-800-355-2137 
Dept. B268 


WWW. FIREMOUNTAIIZEAE COM 


CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


Chanel and That Suit 


October 10-15, 2005 
January 4-9, 2006 


Sew Any Fabric 
January 10-15, 2006 


nique couture 
workshops to expand 
your horizons, 
inspire you, and 
increase your skills. 
Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 Sewfari@earthlink.net 





RICHLAND SILK Co. Jar 


SILK BATTING 
SILK THREAD 


WWW.RICHLANDSILK.COM 
917-263-4756 








mrs lelel(elel-m mi (-\-(e= 


| Fleece Fabric — Wide Variety 
Faux Sheepskin Fabric 
NFL, MLB, John Deere, Sports & More 


| Phone: 360-413-1722 


www.fabulousfleece.com 


oor 


xa ON eeu 


1 
(bne-cf-a-Kinel & Virtaoe Panter 
pane! o Bridal babnecs Sk | fired 


Vintage & New Fashion Buttons 


www.EvaDress.com 
Stunning new fabrics are in! 
772. N. High Street, Suite 102 
Columbus, Ol 43215 
614.291.8515 


For color catalog gue, send $142 check or me. to: 
P ‘). Box 21802 ~ Columbus, OF 43221 
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ws ® dressforms & 
MY I W I pantsforms 
Achieve the perfect fit with a form that duplicates 
your body and posture, is sturdy & pinnable 


Patterns & hardware 
for purses 


Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 


www.mytwindressforms.com * -866-4MY TWIN 


DURSETICKETY 


Fine & interesting fabrics, patterns, sewing supplies. 


Madison, Wisconsin 





Michigan's Finest Fabric Store 
‘GY HABE RMA 
Be EABAICS 


...for bridal, apparel, & home décor. 


608 294-7436 www.gayfeathertabrics.com 











Paron Fabrics West/Annex 
Your Source For Designer Discount Fabrics! 

+ PRESENTS * * * * * % 
NYC’s Smart Online Fabric Source Shopping, swatching, projects at 


www.habermanfabrics.com 


905 S. Main St., Royal Oak, MI 48067 
Phone: 248.541.0010 FREE PARKING! 






MANHATTANFABRICS. COM 


Swiss Embroidery 


Exclusive Designer Fabrics North Jersey’s largest fabric/quilt shop. 
Natural Fibers 


L oe TR ne au poteeeesenensanesssnesssnesusensuuensanensanenenneaueneqnenseneauannanesnennenssesees BERNINA? Ey SEWING MACHINE 
i". Si ar all, YO S. Elliott Roac : ee ; 
wt ig Raped Hill, NC 27514 3 | Sadia’ S Designs : Fabrics-Yarn-Machine Embroidery 
ih 1 


5 . i : Located 25 minutes from New York City 
: 9-9 42-9061 ‘7 f » Unique Lace and Machine between Rts. 287 & 80-just of f Rt. 23. 
3 Sip rar cepaer signe Acme Country Fabrics 
The African Fabric Shop 


: 24-26 Newark Pompton Turnpike, Pequannock, N.J. 07440 
www.sadiasews.com_~ 973-696-1784 —www.acmecountryfabrics.com 
Vibrant. Exciting. Unique. 
Wax prints. Batik. Mudcloth. Beads. 


mail@sadiasews.com 
For dressmaking, quilting and furnishing. 


Secure online Visa/MC and Paypal transactions 
www.africanfabric.co.uk 


Fashion Fabrics 
Over 4,000 Types Of Buttons 
Wide Variety Of Classes 





etsasssseses | : 50 Hazelton Lane 
- ede ae 


| the Academy of eS SSE RR#1, Box#l 
ene Sewing & Design North Bay, Ontario 
OWwne d by Ralhirvn Lire me Canada P1B 8G2 


I 
Sewabration.coom zw... 
y . 

I 


www.finesewing.com 
the 


Spun Sewing Series! 


Hawaiian Fabric & Patterns 
for Muumuus, Sarongs, Aloha Shirts 
Hula Costumes, Luau Supplies, | 
Instructional DVDs, Music, Tikis | 


www.myriahs.com \ 
(972) 853-0621 
MYRIAH’S POLYNESIAN BAZAAR 







F 
f 
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SNAPS Patterns of Time® 


The Original and Only Complete Source 





The largest selection of snap i An extensive line of patterns, 
styles and colors for Shirts, cloak clasps, kilt pins, 
_www.zipperstop.com_ Jeans, Jackets, Sportswear, Infants penannulars & buttons for 
YKK Zippers Wear & Leather. Free Catalog. the period accurate re-enactor 
“Zipping Up America Since 1941” the ee cee company and costume enthusiast. Bo,» 
Every type of zipper imaginable! P.O. Box 36108-TH www.patternsoftime.com + ee ; 


Dallas, Texas 75235 -1108 * 1-800-527-5271 





1.888.947.7872 Patterns from Medieval - 1950’s and Retro 7% ke 
F- Custom Designed Guistanding Quality On-Time Delivery - 
| mnost im" Signature Jacquard Fabric, 


Ribbons, Labels, lags, 


Ee 


Patches <fie Min Giy> cancllelight valley fabrics 

FUHNG SATIN CC co INC 

Embroidery Art for Jackets, desiqner fa brics on-line 
Shirts, Uniforms, Jeans 

| ij Tel: (516) 877-1331 www.fuhngsatin.com Ailes weaalois Cashes 

|47 Hilton Avenue. Garden City Park, NY 11040-5107 Since 1986) 



























SxS et Ye e 
Your source for mail order 
sewing supplies 
* Hard-to-find items for fashion sewing 
- Tailoring supplies + Buttons 
- Over 80 colors of Ambiance lining 
* Designer patterns 


www.thesewingplace.com | it’s whtehe ves want to be! 
www.candlelightwalleyfabrics.com 
1-800-587-3937 FABRIC LV salon 
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ers S linens Suiting 


COM 


microfibers rayons 











Advanced Alterations Training 


«Alterations for Professionals 
¢ Specialty Alterations: Bridal/Formalwear | 


Cincinnati, OH 


Banasch’s 
March 26-31 


| NEw ENGLAND FABRICS 


“Tf you like fabric... . = 
You’ll Love Our Store!” Xe 
Quality Fabrics for... 


Fashion ¢ Bridal * Quilting "a 
Home me Upnelaict | aL 














Asheville, NC 
April 24-29 
Linda Stewart 
Instructor 
Register Now! 276-669-3299 


LStewartCouture @ bvunet.net 
www.LindaStewartCoutureDesigns.com 







54" dupioni silk $10.50/yd 


TATA Ai deleigelamerelan 7 
LC Sew Amazing 


(formerly Stretch & Sew) © =>) 
Fabrics by Mail. —<— 
fine knits for the fashion sewing enthusiast 


952-884-7321 
visit us at Www.sew-amazing.com 


Ltt Pitere) (es) 










Ll Bn Need a gift for 
ae the person who 
“@® has EVERYTHING? 
The stylish scissors are spring activated, 
serrated, and ready for action by tailors, artists, 


seamstresses, hobbyists and medical professionals. 
Compact, 7 colors and 5 finishes also available in a necklace. 


Mackin & Company 


(800) 280-7367 www.mackincompany.com — 


Lorraine Torrence ° 


Detrgnt @ 





2112 S. Spokane St. Seattle, WA 98144 
www .lorrainetorrence.com 


CLASS ACT ENSEMBLE 


Pattern includes 4 jacket views 
plus long and cropped pants 
XXS-3XL 


TOLL FREE: 1-800-369-4974 
Ask forfree brochure 






..do it yourself! 


diy SLipcovers.com 


instructional videos & dvd's for beginners 


OUTERWEAR & ACTIVEWEAR 
fabrics, patterns & notions 














ph: (403) 242-3537 


fax: (403) 242-4171 
DISCOUNT PRICES 











——— ~f 


ue FABRICS GY AAATI 


CaaS CY Jae AL LOC 


v4 =) Sewing Machines Irons 
eclieiioce ] Atl iy Cutting Machines Needles 
4172 Pledmont Avenue as evy Parts & Supplies Attachments 
| [Oakiand, CA 4611 _| Every ibtagino? Fire Keane ety, ress Farms Presser Feet 
“og , www.atlaslevy.com paper Cutting Mats 
§ (510)60 1-8738 Scissors Rulers 





109 W 8th St Los Angeles, CA 90014 1-800-216-9128 


| 
s2OcIe 21S. com 


» FREE 


genuine 


lec & 


Pola 
AN 














Polartleece 


fabrics direct from the source 











(Our selection) | 
~ WITH PURCHASE re ae PATTERNS | Malden Mills: year roun d | 
oi t 
“ys, ALWAYS 20% OFF ae a 
: : | ALL ACCESSORIES | WWW. malagenmueHisstore com 








Shop on-line or call toll free 877-289-7652 fora $5 swatch pack. = 


zippers, threads, quilting fabrics, needles, 
scissors & shears, sewing furniture & more! 

















oy - tt abel 


P hinted Cus tom Labels 
C. atalog sent with samples and order fons. 
mail: postman(@sterlingtape.com. 
www. sterlingnametape. com 


1-800-654-5210 


Sterling abinie 






Cf ape (a. 
Dept TM3 / P.O. Box 939 
Winsted CT 06098 








Three Pines Designs 
Fabrics, Notions, Craft Basics & More! 


PO Box 234 La Grange KY 40031 (502) 265-1005 
www.threepinesdesigns.com 


Buttons NW 
Unique & Exciting Buttons 
SHOP OUR WEBSITE 


PILLOWS 

FACTORY DIRECT 

AT WHOLESALE PRICES 
FREE CATALOG! 


Inside Nj: 973-546-4502 x33 
Outside Nj: 800-634-6647 x33 


www.lodidownandfeather.com 
eGea eal eve are 


: SPARKLERS 


Hundreds of Ready Made 
lron-On Metal and 
Swarovski* Crystal Transfers 
¢ Crystal Zippers 





® Knit Sew-in Collars 


136 S. Juniper ¢ Escondido, CA 92025 


1 888. 999.0408 | 


60 page catalog ~ ‘3.50 * www. suessparklers.com 


Kyoto K imono 


@)* Sumellax & kimono bales 


(607) 765-3960 or visit us at 
www.kyotokimono.com 


DECEMBER 2005/JANUARY 2006 83 


MARKETPLACE 


pabric 
Free 48 page Catalog 


www.beaconfabric. com 


Upholstery & Home Dec. Supplies 
Flagcloth/Outdoor Fabrics 
Embellishing/Embroidery Thread 
Scissors, Elastic, Webbing and Zippers 


8331 Epicenter Blvd. 


Lakeland, FL33809 800-71 3-8157 


EUROPEAN CUT 


by Elizabeth M. Allemong 
A book about drafting basic slopers the 
European way! 

To order: send $35 + 54 for shipping to: 
VESTIS BOOKS, P.O. Box 29209 
Columbus, OH 43229-0209 
OR 
save 20% at vestisbooks.com 


Delta Sewing Furniture 
5 Quality Value Style 


Your source for sewing cabinets with the fcoks of fine furniture. 





| Please visit www.deltasewing.com 





[7a ee nS 
lhreadPRO 
Finest Belgian Linen 


For Home and Church 
Widths to 120” 


See our product line at: 


www.threadpro.com 
903-887-2322 


301 Hollywood Skirt™ iia 


———-\ Sizes 4-26 Incl. ==> 
Great for All 
Figure Types 
$12 + $2 S&H 
703.830.1867 Dawn Andewen 
7 bouts Designs” 


_ dawnandersondesigns.com 
FASHION 


urd MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 





WORLD OF 


Each pattern in five sizes. 

Send $18 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 
Visit us at: www.glpnews.com/Crafts.html 
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www.hotpatterns.com 


See ad index on pages 88-89 for reader service numbers. 


* Over 50,000 craft & 
sewing supplies 


* MORE than 900 brands 
+ EVERYDAY low prices!! 


CREATE 
FOR LESS 





www. 
costumefabrics 
.com 





A Fabric Oasis 


Top quality quilting fabrics 
Secure online shopping 


Entire Fairy Frost Collection 
from Michael Miller Fabrics 


www.atabricoasis.com 


P.O. Box 737 « Garrisonville, VA 22463 
(540) 286-2609 


CLOTHINGLABELS4U.COM 


CUSTOM 
WOVEN 
GARMENT 
LABELS 


AFFORDABLE PRICES! 
FREE SAMPLES! 
DURABLE! 
WON'T FADE 


1-800 469-1301 





FABULOUS RIBBON TRIMS 
LEN TEXTILES 


jacquard or printed & unusual subiects 


for sewing, scrapbooking, paper crafts 


wholesale or retail www.lfntextiles.com 


t: 773/883-1888 
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hotpatterns.com 





Unique and Exclusive 
High Fashion 
Dressmaking Patterns 
designed for 
Style Obsessed 
Sewers and 
Dressmaking Divas | 


Patterns so hot they’re smokin’... 





cc == www.Clotilde.com 
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Pattervy for haty & gloves 


Multi-size hat & glove patterns, 


Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 
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Pattorn % Stadio 


For Distinctive Hats & Gloves 


P.O Box 15874 
Cincinnati, OH 45215-0874 
(543) 821-HATS 


www. patternstudio.com 
pstudio@patternstudio.com 


The best name in sewing notions! 
Over 2,000 items—tools, threads, 
quilting and sewing books and patterns. 
Contact us today! We will rush you 

our newest catalog. 


ill 


P.O. Box 7500, Big Sandy, TX 75755-7500 
(800) 772-2891 
www.Clotilde.com 
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DARR, Inc. 
Sewing Notions that Work 
Made in USA 
DARR E-Z Winder 
Wind any thread or yarn 
onto spools using your 
sewing machine bobbin winder. 


Patent 6170416 


NEW !! fp alent Poradiny LSJb 
DARR Piping Magic tip 
Rotary cut piping seam allowances. 


DARR, Inc. 
(251) 661-5191 - Fax (251) 665-0072 
http://www.darrsewnotions.com 
info@darrse wnotions.com 


Tal hieksale | 


By video, DVD, 
orfroma 
teacher near you 
(Dept. LEARN) 


| TEACH SEWING 


We supply everything - 
from lesson plans 
to student referrals 

(Dept. TEACH) 
C: + 9, For FREE Brochure contact 
rx) You Can Make It Inc. 

{ No 

1-888-LRN-2-SEW or 610-760-1908 
PO Box 247-TH : Wainutport, PA 18088 


www.youcanmakeit.com 


‘BUTTONDRAWER.COM §| 
Over 7,000 styles o 


buttons, clasps G thimbles \ &) 
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Shop our online Mh —. 7. 
catalog or call 

i 


i /20-434-1090 
www.buttondrawer.com Byvttoans' ; 
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BIG RETURNS 
for advertisers featured in the 
Marketplace and Classified 


sections of Threads. 


For more information call 
800-309-0383. 







No Sew * Fabric Repair * Applique 


to order: write « call * e-mail 


PO Box 1797 Auburn WA 98071 | 
1-800-527-8811 
www.bonash.com 


Decades of Sty le 


Pattern Company 


beautiful vintage peers 
reproduced i In many sizes 


Www. decadesofstyle. com 
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Find the Finest at Kay Fabric Center! 
NOW IN OUR 34™ YEAR. 


Linens ~ Silks ~ Rayons ~ Polyester ~ Lycra ~ Laces 
Beaded Fabrics ~ Brocades ~ Ultra-Suede 
Oriental Prints ~ Chanel Fabrics ~ Appliques 


Call for Samples & Service! 972-234-5111 | 
518 W. ARAPAHO ROAD #113 * RICHARDSON, TX 75080 _ 
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Shop the Country's Largest Fabric Store On-line. 


baerfabrics.com 


2 Acres 





of Merchandise! 


Books * Foundations © Blocks @ Kits * Classes 


A hat will complete your art-to-wear ensemble. 
Find quality supplies and personat attention 


104 S, Detroit St» LaGrange, IN USA 46761-1806 


_ 877-499-4407 or 260-499-4407 
www. judithm.com e-mail: info@judithm.com 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Classifieds: PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-426-3434. Or email text to 
ads@taunton.com The deadline for the February/ 
March 2006 issue is November 9, 2005. 


BUSINESS OPPORTUNITIES 


$400 WEEKLY ASSEMBLING beaded jewelry/ 
products from home. Rush SASE: Home 
Assembly--TH, Box 216, New Britain, CT 
06050-0216. 


$$$ ENJOY SEWING? Work from home making 
our adorable baby bibs. Paid weekly. For infor- 
mation send SASE to: Stuff-4-Kids PO Box 1060 
E! Toro, CA 92609. 


ACCESSORIES / MISCELLANEOUS 


DESIGNER GLASS BUTTONS! Unique, elegant 
— for clothing, handbags, jewelry and crafts. 
Terrie Voigt Studio www.tvsglass.com 








REUSABLE 


IN’ G an 


1/2", 1",.2", 2-3/8" 
SELF CLING NO GLUE i 
NEW 


rant 


PREVENTS | 
www.getcreativeshow. com/amazingtape him 


RETAIL 1 (323) 727-1231 WHOLESALE 


Hugo's NEW 


NEW! 


Wrap Dress 


Pattern No. 526 
$18.50 postage paid 


www.ClPatterns.com 


Order from the Web or 
send Check or MO. 
made payable to 


ihe Pa 


Back 
Christine Jonson Patterns 


a7 
Chrritline orton , PO. Box 858 


Gpathtry Royal Oak, Michigan 48068 
(248) 547-1080 


Visit www.paccprofessionals.org 


| he— 
PROFESSIONAL ¢ ASSOCLATION 


=e referral call: 


(877) 755-0303 or write 


PACC, Dept. T, 7722 Old Woodstock Lane, Ellicott City, MD 71043 


For membership info or fre 


LEARN CLOTHING ALTERATIONS! Lessons on 
DVD. Visit us at www.alterationsmadeeasy.com or 
call (314) 298-9909 to order. 


MACHINE QUILTMAKING LESSONS: Detailed 
video instructions show complete process. $9.95- 
17.95. Toptobobbin.com (219) 629-3807 


FABRICS 


LYCRAS*NOTIONS*LACES*PATTERNS* 
Fabrics and patterns for swimsuits, lingerie, skat- 
ing, drill team and dance costumes. A fantastic 
selection of lycras, powernets, glistenets, tricots, 
lingerie laces, notions, underwires, bra cups, etc. 
Quantity discounts available. Catalog--$3.00. 
Color swatches--$2.00. FABRIC DEPOT, P.O. Box 
411, Garwood, TX 77442-0411. Phone or Fax 

(979) 758-3100. www.FabricDepotCo.com 


ULTRASUEDE $29.97 - $39.97 YD., 100 Swatch- 
es, $15.00. Many other fabrics! Field’s Fabrics, 
1695-44th, Grand Rapids, MI 49508-5001. 
1-800-67ULTRA. www.fieldsfabrics.com 
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MS Ds NO. 117-122 


Allentries are referenced with the issue 
number, then the page number(s). 


& 


Ahles, Carol Laflin: 
review of pins, 120:24-28 
on scissors, 121:52-57 
on sewing over pins, 120:66 
Aqua Cloth: review of, 120:70 
Armholes: getting the right fit, 117:44-49 
Armo Weft Interfacing: 117:32-37 
Awls: review of, 120:71 


Bailey, Marsha: Closures by, 120:86 
Bailey, Sue: (pattern): 122:32 
Barney, Kerrie R.: Closures by, 122:90 
Basics (department): 
choosing machine needles, 122:26-28 
essential sewing tools, 120:16—-22 
on knits versus wovens, 121:22—26 
patch pockets, 119:16-20 
sewing hooks and eyes, 117:28-30 
understanding fabric grain, 118:20-—22 
Basting, diagonal stitch: 118:62-65 
Batting: for quilted clothing, 122:49-53 
Beading: 
on fabric, how to sew, 121:20 
using beaded trim, 121:70-72 
Belts: 
custom-made sources for, 119:68 
making stylish, 118:57-61 
Bernina: 
aurora 430, review of, 118:72 
aurora 440QE, review of, 118:72 
bernette machines, review of, 118:72 
Betzina, Sandra: 
Closures by, 117:90 
Ninth Design Challenge, 119:76-80 
Bias: 
collars: 118:53-56 
dresses, vintage, 120:back cover 
scarves made on the, 119:28-32 
Bias strips: 
for piping, 120:40-45 
for raw edges, 121:80—86 
Bleach: test for wool fiber, 122:24 
Blind catchstitch: 118:62-65 
Bloebaum, Fred: on differences between 
tailored and blouselike jackets, 118:68 
Blouses: peasant, 120:50-55 
Bones, Jan: 
on knits versus wovens, 121:22-26 
on sewing garments without instruc- 
tions, 117:50-54 
Book covers: for notebooks, 118:30-31 
Brocade: definition, 120:68 
Brooks: embellishment, 122:66-68 
Brother: buttonhole kit, review of, 119:70 
Buckles: for belts, 118:57-61 
Burda (envelope pattern, Germany): 
118:48-52 
Burda World of Fashion (pattern maga- 
zine, Germany): 118:48-52 
Bustline: 
bust point, 121:76 
fitting for a full, 120:74-76 
Butterick (pattern): 122:30 
Buttonholes: Brotherkit, review of, 119:70 
Buttons: 
caring for, 117:72 
Chinese knotted ball, 121:74 
making fabric-covered, 117:55-58 


C 


Canvas, tailor’s: for hems, 118:62-65 

Capripants: makingfrom a full-length 
pattern, 119:68 

Cart, rolling: review of, 120:70 

Casings: easy elastic insertion, 120:12 

CD-ROM: sewing lessons, Hip Line 
Media, 121:12 


86 THREADS 


Chanel, Coco: 
hand-sewnsleeves, 122:74—78 
jackets, 121:34-40 
Cheetham, Kathleen: on using one 
pattern for three V-neck options, 
119:64-67 
Christopher, Donna: on silk versus 
synthetic organza, 117:72 
Ciemnoczolowski, Ruth: on encrusted 
lapels, 121:70-72 
Clamp and bird set: 120:16-22 
Clothespins: review of, 118:76 
Coats: 
adding flare, 121:74 
adding warmth, 121:46-51 
converting from a blouse or jacket 
pattern, 119:72-74 
Coffin, David Page: 
on all-in-one or two-piece collars, 
117:70 
“On Making Pants” CD-ROM, review 
of, 118:76 
Collars: 
all-in-one or two-piece, 117:70 
onthebias, 118:53-56 
making flat, frilly, and convertible, 
119:64-67 
Conversion chart: for different fabric 
widths, 118:66 
Coon-Brooks, Tonya: Closures by, 121:98 
Copying garments: using masking tape, 
120:56-61 
Cording: for piping, 120:40—45 
Corners: sewing, 120:34—39 
Couture sewing techniques: 
Chanel jackets, 121:34-40 
hand-sewn sleeves, 122:74—78 
Crawford, Connie: pattern drafting book, 
review of, 121:13 
Crotch seam: and pants fitting, 122:36-41 
Cuffs, storm: in coats, 121:46-51 
Cumbie, Rae: on horsehair sources, 119:69 
Cutting, Louise: on raw-edge finishes, 
121:80-86 
Cutting mats: 122:46-48 
Cutting tools: See Rotary cutters 


D 


Damask: definition, 120:68 
Darts: sewing even, 118:14 
Decades of Style (patterns): 122:15, 31 
Design board: mini, 120:12 
Design Challenges: 
Inspired by Threads—A Fashion 
Challenge, 117:22-26 
Ninth Design Challenge, 119:76-80 
Designing: modular garments, 117:62—67 
Diana Couture/Elena Couture (pattern 
magazine, Germany): 118:48-52 
Didier, Jacqueline: on judging swatch 
quality by mail order, 118:66 
Dresses: sequined, from 1936, 120:back 
cover 
Dritz Perfect Waist Maker: 117:32-37 
Dubicki, Elizabeth B.: on sewing with 
large prints, 118:32-37 
Dyeing: scarves, 119:28-32 


E 


Edge finishes: 
raw, 119:56-60, 121:80-86 
tips for, 117:59-61 
Embellishments (department): 
encrusted lapel, 121:70—72 
gemsand cutouts, 122:66-68 
Embroidery: 
on organza, 121:back cover 
silk-ribbon, 121:70-72 
Embroidery, machine: 
commercial techniques, 119:22-26 
See also Machine Embroidery 
(department) 
EmmaOneSock: fabric Web site, 122:16 


Emodi, Barbara: 
on needles for different fabrics, 
117:70 
on sewing with faux leather, 119:69 
Encore Designs (pattern): 121:29 
Ericson, Diane: patterns, review of, 120:72 


Ezi-Sew (envelope pattern, New Zealand): 


118:48-52 


- 


Fabric: 
extreme washing of, 118:38~41 
knit versus woven, 121:22-26 
online shopping, 120:62-65 
pattern layouts for too little, 
122:54~-57 
prewashing, 120:68 
strips, handling long lengths, 122:20 
Facings: drafting for V-necks, 119:64-67 
Favorite Things (pattern): 121:28 
Fine Fabrics (department): 
embroidered organza, 121:back cover 
Persian lamb, 122:back cover 
Fitting: 
armholes, 117:44-49 
pants, 122:36-41 
for perfect sleeves, 118:42--47 
for weight loss, 120:46~—49 
Fitting (department): 
converting blouse or jacket to coat, 
119:72-74 
dropped-shoulder styles, 120:74-76 
lengthening a skirt pattern, 117:78-80 
for tight back, 118:78-80 
Flanges: for drafts in coats, 121:46-51 
Free-Motion Slider: review of, 117:74 
Fresia, Carol: 
on Inspired by Threads—A Fashion 
Challenge, 117:22—26 
on making ripply scarves, 119:28-32 
on online fabric shopping, 120:62~65 
on sewing, 121:41-45 
on sewing hooks and eyes, 117:28-30 
on Threads's Ninth Design Challenge, 
119:76-80 
Fresia, Ruth: on sewing, 121:41-45 


G 


Garments: modular design, 117:62-67 
Gerlack, Gay: 
on making stylish notebook covers, 
118:30-31 
on place-mat purses, 120:50-55 
Gifford, Shannon: on international 
patterns, 118:48-52 
Gjeltema, Loretta: on fitting for weight 
loss, 120:46-49 
Gloves in a Bottle: hand protector, review 
of, 118:72 
Grain: working with, 118:20—22 


tia 


Haas, Jean: on copying ready-to-wear, 
120:56-61 
Handbags: hardware sources for, 117:70 
Hems: 
fixing puckered, 119:69 
industry hem allowances, 122:46-48 
for jeans, 122:72 
making tailored, 118:62-65 
marking, 121:18 
in microfiber fabrics, 120:66 
rolled, hand-sewn, 121:79 
for scarves, 118:68 
Hill, Lori: on damask versus brocade, 
120:68 
Historic Costume Patterns, review of: 
119:70 
Hoods: drafting, for coats, 121:46-51 
Hooks and eyes: on sewing correctly, 
117:28-30 
Horsehair: sources for, 119:69 


Howard, Pamela: 
pattern, 122:31 
on pattern layouts, 122:54-57 
on working with fabric grain, 
118:20-22 
Howland, Karen: 
on converting a blouse or jacket 
pattern to a coat, 119:72-74 
on fitting drop-shouldered styles, 
120:74-76 
on pivoting the armhole to expand 
a tight back, 118:78—80 


In Detail (department): 
art-to-wear ensemble, 117:back cover 
sashiko and shibori jacket, 118:back 
cover 
satin wedding gown, 119:back cover 
sequined dress, 1936, 120:back cover 
Industrial techniques: seam allowances, 
122:46-48 
Instructions: sewing garments without, 
117:50-54 
Interfacing: swatch book, review of, 
21:12 
Interlining: for coats, 121:46-51 
Internet: online fabric shopping, 
120:62-65 
Invisible zippers: garment-industry tech- 
nique for, 119:46-49 
Iron Genie: water container, review of, 
118:74 
Ironing: professional tips for, 117:72 


J 


Jackets: 
Chanel techniques, 121:34—40 
converting from a blouse pattern, 
119:72-74 
differences between tailored and 
blouselike, 118:68 
lining for stretch fabrics, 118:70 
quilted, batting choice, 122:49-53 
sashiko and shibori, 118:back cover 
sewn in layers, 119:56—60 
tailored, Kenneth King book on, 
120:72 
Jalie (envelope pattern, Canada): 
118:48-52 
Jamal, Jennifer: 
on preshrinking wool, 120:67 
on sewing-machine needles, 
122:26-—28 
Jeans: hems, 122:72 


K 


Kennington, Kayla: 
art-to-wear ensemble, 117:back cover 
on drafting modular garments, 
117:62-67 
Ninth Design Challenge, 119:76-80 
Khalje, Susan: 
on Chanel jackets, 121:34-40 
on couture sleeves, 122:74—78 
on piping, 120:40-45 
satin wedding gown, 119:back cover 
King, Kenneth: CD-ROM, review of, 
120:72 
Knip Mode (pattern magazine, Nether- 
lands): 118:48-52 
Kolle, Jefferson: on pinking shears, 118:70 
Kwik Sew (pattern): 122:32 


L 


Lazear, Susan: on patterns, 121:64-67 
Leather: faux, tips for sewing with, 119:69 
Lee, Linda: 
on designer techniques for jackets, 
119:56-60 
on sewing tools, 120:16~-22 


Lighting: for sewing spaces, 119:40-45 

Lingerie Secrets (pattern): 121:29 

Linings: for edgy jackets, 119:56-60 

L. J. Designs (pattern): 121:30 

London shrink: for pretreating wool 
fabric, 120:67 

Long, Connie: on caring for buttons, 
117:72 

Louis, Gigi: on machine-embroidering 
multiples, 119:22-26 


M 


Machine Embroidery (department): 
embroidering multiples, 119:22—26 
embroidery editing, 118:24—28 

Mann, Paddye: 
on adding flare to coats, 121:74 
onkick pleats, 117:38-43 
on kick-pleat variations, 118:70 
on making a tailor’s ham, 120:68 
on making capris or cropped pants 

using a full-length pattern, 119:68 
on pressing wool, 120:67 
on professional ironing tips, 117:72 
on warm coats, 121:46-51 

Marfy (pattern magazine, Italy): 118:48-52 

Master Class (department): 
raw-edge finishes, 121:80-86 
setting a sleeve by hand, 122:74-78 

Mazur, Anna: 
on hairline seams, 119:61—63 
pattern review, 119:50-55, 121:28-32, 

122:30-34 
on shrugs, 120:50-55 

McCarthy, Mary: on hemming microfiber, 
120:66 

McCloy, Jill: on embroidery editing, 
118:24-28 

Measurements: on sewing patterns, 
121:64-67 

Metrakos, Helen: 

on inserting invisible zippers, 
119:46-49 
sewing book, review of, 122:15 
Metric conversions: for stitches per inch, 
119:13 

Microfibers; hemming, 120:66 

Modellina (pattern magazine, Italy): 

118:48~52 
Modular garments: designing, 117:62—67 
Mohr, April: on replacing a zipper slider, 
118:68 

Moyes, Patricia: on patch pockets, 
119:16-20, 121:70-72 

Mrs. Stylebook (pattern magazine, 
Japan): 118:48-52 

Murphy, Joyce: 
on custom-made belt sources, 119:68 
on fitting pants, 119:34-39, 122:36-41 
on flyzippers, 120:66 
on making belts, 118:57-61 
on waistband stabilizers, 117:32-37 

Musilins: 
making, 121:58-63 
marking for pants-fitting, 119:34-39 
using for armhole fitting, 117:44-49 


N 


Needle threaders: for sewing-machine 
needles, 122:16 
Needles: using for different fabrics, 117:70 
Needles, machine: choosing, 122:26-28 
Neue Mode (envelope pattern, Germany): 
118:48-52 
Neukam, Judith: 
on Chinese knotted ball buttons, 
121:74 
on fixing puckered hems, 119:69 
on making fabric-covered buttons, 
117:55-58 
on making ripply scarves, 119:28-32 
on neat rolled-hem corners, 118:68 
on peasant blouses, 120:50-55 


on rotary cutters, 122:46-48 
on sewing techniques, 120:34-39 
on washing fabrics, 118:38-41 
New Look (pattern): 121:32 
Notebooks: making stylish covers for, 
118:30-31 
Notions: container for holding, 118:18 


O 


Organza: 
embroidered, 121:16, 121:back cover 
scarves on the bias, 119:28-32 
silk versus synthetic, 117:72 
use in welt pockets, 122:58-63 
Ottobre (pattern magazine, Finland): 
118:48-52 


Pp 


Page, Allison: on tailored hems, 118:62-65 
Pants: 
CD-ROM, review of, 118:76 
fitting, 119:34-39, 122:36-41 
making capris or cropped from a full- 
length pattern, 119:68 
Patrones (pattern magazine, Spain): 
118:48-52 
Pattern drafting: 
formulas, 121:64-67 
modular garments, 117:62--67 
purpose of, 122:70 
review of book on, 121:13 
three V-neck options with one 
pattern, 119:64-67 
Pattern layout: 
for fabric shortfall, 122:54-57 
forlarge prints, 118:32-37 
Pattern Review (department): 
fast and easy styles, 121:28-32 
holiday sewing, 122:30-34 
Patterns, sewing: 
adapting for weight loss, 120:46~49 
adding kick pleats to straight skirts, 
117:38-43 
adjusting to lengthen skirts, 117:78-80 
converting a blouse or jacket toa 
coat, 119:72-74 
current styles, 121:28-32 
Elizabethan, review of, 119:70 
formulas for drafting, 121:64—67 
international, in envelopes and 
magazines, 118:48-52 
making muslins, 121:58-63 
making permanent copies of, 117:18 
from ready-to-wear, 120:56-61 
reviews of, 119:50-55 
three different V-necks using one, 
119:64-67 
vintage styles, 122:15 
Pearl Ex Stamp Pads: review of, 118:74 
Perfo-fuse Slotted Waistbanding: 
117:32-37 
Persian lamb: 122:back cover 
velvet, sources, 122:18 
Petersham: 117:32-37 
Pinking shears: 118:70 
Pins: 
review of, 120:24-28 
sewing over, 120:66 
Piping: 120:40-45 
Pleats: kick, adding to skirts, 117:38-43 
Pockets: 
patch, 119:16-20, 121:76 
welt, 122:58-63 
Prakash, Deepika: on handbag hardware 
sources, 117:70 
Presser foot lifter: 120:34-39 
Pressing: shiny spots on wool, 120:67 
Pressing tools: daubers, 120:14 
Prints: sewing with large, 118:32-37 
Prinz, Johanna: on industry seam allow- 
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Professional Association of Custom 
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how to walk and true, 117:44-49 
making hairline, 119:61-63 
Sequins: vintage dress with, 120:back cover 
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Strip-piecing: skirts, 120:29-33 

Swatch services: and online fabric shop- 
ping, 120:62—65 
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tool, review of, 118:72 
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Tables, folding: for cutting, reviewof, 
118:76 

Tailoring: Kenneth King book on, 120:72 

Tailor’s chalk: using for tarnish-free 
silver, 118:16 

Tailor’s ham: making, 120:68 

Tape, masking:for copying ready-to- 
wear, 120:56-61 

Tape, measuring: retractable, review of, 
120:71 

Taut sewing: 120:34-39 
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Themel, Jennifer: on prewashing fabric, 
120:68 

Thimbles: review of, 120:72 

Thread: 

and machine needles, 122:26-28 
silk, review of, 119:70 

Threads staff: tips for improving your 
sewing space, 119:40-45 

Tilton, Marcy: on bias collars, 118:53-56 

Tire threads: review of, 119:70 

Topstitching: doubled thread, 122:20-22 

T-shirts: embellished, 122:66-68 

Tudor, Linda: purse book, review of, 
120:71 
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Ultra Ban-Rol: 117:32-37 
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Veblen, Sarah: 

on fitting the armhole, 117:44-49 

on fitting the sleeve, 118:42-47 
Velvet: Persian lamb, sources, 122:18 
Vests: quilted, batting choice, 122:49-53 
Vintage patterns: Decades of Style, 122:15 
V-necks: using one pattern for three 

different, 119:64-67 

Vogue (pattern): 122:34 
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Waist Grippers: 117:32-37 
Waistband curtain: 117:32-37 
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finishing edges of, 117:32-37 
pants-fitting from the, 119:34-39 
using the right stabilizers for, 
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pretreating, 120:67 
test for fiber content, 122:24 
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Trekkies in the sewing room 


y parents came of age during the 1960s. This meant 
that, as an Official Child of Former Hippies, my 
upbringing had several notable features. Tofu. Peter, 

Paul, and Mary on the stereo. A firm belief that world peace 

is possible, and all we really need to achieve it is love. And, 

of course, Star Trek. 

I think I was about 13 years old when I first fell in love 
with Lieutenant Uhura’s costume. There was something 
about that bright red minidress and those knee-high leather 
boots that just exuded cool, even to 
a child of the 80s. Perhaps it was a 
fervent desire to be part of the hope- 
ful world the Enterprise depicted. Or 
perhaps it was simply that a Starfleet 
uniform was the only miniskirt my 
actively feminist mother was ever 
going to approve of. But I yearned for 
a uniform of my very own. 

It didn't happen for a very long time. 
There were too many challenges to 
overcome. During the 1980s, knee-high ea ‘ 
leather boots were decidedly out of | 
fashion. Finding a pair of prosthetic 
Vulcan ears was an easier feat. By the 
time the ‘90s rolled around and go-go 
boots were suddenly hip again, my 
figure had blossomed to a very statu- 
esque size 22—and the largest com- 
mercial pattern only fit a 45-inch hip. 
When my sewing skills were up to the 
challenge of altering, the post-dot-com 
recession had hit my small-town craft 
store, and it dropped its fabric sec- 
tion entirely, replacing the bolts with 
silk flowers and paint-by-number kits. It seemed my childhood 
dream would have to wait. 

But a good fairy must look after the needs of poor, frustrated 
Trekkies. (At least the ones who sew.) A few months before 
Halloween, I was pouring out my troubles via email to an Inter- 
net sewing buddy, who is also a Star Trek fan. “Oh,” she wrote 
back. “Fabric’s no problem, as long as you don't have your heart 
set on red. I have lots and lots of gold knit left over from when 
I made my brother a Captain Kirk shirt. You're welcome to it.” 
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The package came a few weeks later, filled to the brim with 
sewing goodies and more than 10 yards of fabric. The fabric 
was a ghastly yellow but absolutely perfect, just like that 
worn by Captain Kirk and Scotty. I set up my cutting table 
and got to work. 

The dress itself was a very easy pattern, with just two raglan 
sleeves to sew and two seams up the side. The first snag didn't 
come until the first try-on. Whoa! I knew the uniform was 
supposed to be short—after all, how many dresses come with a 
matching panty pattern to go under- 
neath? But this was short! The skirt 
barely covered the crease where my 
hip met my thigh. I hoped the second 
draft would work out better. 

And it did. My desire to be 
authentic warred with the realities 
of my figure until I compromised on 
a flattering midthigh length—short 
enough to show some leg above my 
boots but long enough to still be mod- 
est. Fitting the panty turned out to 
be much more challenging. My first 
attempt looked more like a diaper 
cover than anything a proud Starfleet 
officer would wear; the second cut off 
my circulation. Did Uhura ever have 
these problems? Never mind. With 
10 yards of free fabric to play with, I 
didn’t mind experimenting until I got 
it right. Which, in the end, I did. 

There came a moment when 





I stood in front of the mirror— 
a i 





i. = = , = lk _— 
a = = ay * * * * 
aoe rickrack and insignia sewed down, 


ry 


hair smoothed, and boots and nylons 
on—that a tear actually came to my eye. It had taken more than 
20 years to live out this particular childhood dream, but I made 
it. [think my inner 13-year-old child was pleased. 

So the next time you re at Halloween party and you see a 
plus-size woman happily cavorting in a yellow Starfleet uni- 
form, come say, “Hi.” We'll share a glass of Romulan ale and talk 
about the stars. UX 


Kerrie R. Barney lives in Powell Butte, Oregon. 


Drawing: Linda Boston 


Husavarna VIKING 





Turn on the new Husqvarna 
Viking Designer SE and you are 
greeted with the radiance of the 
exclusive E!Light™’. Rows of long- 
lasting, light emitting diodes, you 
adjust the intensity and color of 
the E! Light color to accommo- 
date the light in your sewing 
room or reflections from your 
fabric. Optimum visibility with 
minimal shadows means perfect, 
natural lighting for every sewing 
situation, the new Husqvarna 
Viking Designer SE...Suddenly 
your sewing is Simply Excellent! 





See It! 


Simply Excellent. 


The Designer SE 


Experience the worlds most 
advanced yet user-friendly sewing 
machine today, For your nearest 
retailer or a free brochure and CD, 
visit www. husqvarnaviking,com or 


call 800-358-000 





Persian Lamb 


Also known as “Astrakhan fur,” 
this luscious fabric is more akin 
to soft, silky velvet but has a 
long, closely curled pile that 
imitates the fur of lambs from 
Astrakhan, Russia. 

Up until the late 1800s, muffs, 
collars, and coats were made 
from the pelts of newborn 
lambs from this southern 
region bordering the Caspian 


Sea (which had a flourishing 
trade with Persia), but the mod- 


ern imitation can be created 
from a variety of natural and 
man-made fibers. Cotton, wool, 
mohair, acrylic, and polyester 
versions (sometimes called 
poodle cloth) aren’t as luxurious 
and soft as the silk/rayon fabric 
shown here. 

To produce the pile’s tight, 
permanent curls, the yarns 
are wound onto spindles and 
steamed, then woven onto a 
cotton or synthetic base. Or the 


ATUL 





fabric is woven first, then passed 
between two etched cylinders 
and steamed to emboss. Persian 
lamb was an extremely popular 
trim, lining, hat, and coat fabric 
until the 1950s, and it’s now 
experiencing a fashion rebirth 
on the runways and in designer 
showrooms. 

—Jennifer Sauer, Associate Editor 


For buying information, 
see Notions on p. 18. 


